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How Should Shakespeare Be Taught at Primary Schools in England?-
The Case in 2008

Yumi SATO
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F15 - Foo ABIZE TR, 2008 LRI/ Th NI DD F v v _— VI INFRICB I 2B OEHRAE S E LA 12, LI
Tirbhip, BTSN T v 7 Ly b4 v I4 v F— 2 OFHlE SR LT, BUA F) 20HBFERICBIT LY 247 2
T DEFAELE LT,

DCSF itk a7 v 7 Ly TR BIHEDWIZEMES . INFRATFRD O BB E TR & TFHEC & O ILET A 5HH
SN RSCIZCEDBT v I Ly bBROA Y IAVvF—o 0ol fEREHEL260E LTROWHBIGEBELR OTEHRWT &
TR 9 A B RS LT,

BRIANLDPALL DD D o 7 LV HIREREEZEZNE, WE L b Y =4 7 XA ET OHRZEFIH L CHBOHE G 28
7eE VWA b, TOF v v X— T BB DGR 5 T L3, S 3L RO E R LIch, iy =4 7 X
ETEROBEZHN B DICHERLALEZE LV ALEVSI T ETH L, 5%b YA 7 2AETREFBIETHHS N, ZHAND
NaTchH»95,

(F—7—1F)

VA7 ZAETER. L. A F ) REEL A F) ROEFHIE, vVFAT 4T

(EXER)

Nowadays, according to the national curriculum in England, children should be educated Shakespeare's
works from the age of 12, when they enter secondary schools. In the year 2008, however, British people found
two campaigns suggesting that children should be educated Shakespeare while being primary school pupils.
The campaigns were launched separately by the Department of Children, Schools and Families (DCSF) and the
Royal Shakespeare Companies (RSC).

The national curriculum in 2008 also assigned classic literature for secondary school students. The
curriculum, however, did not ban Shakespeare education at primary schools. In this essay, I examined the
details of the two campaigns to know how the two organizations regarded the importance of early education
of Shakespeare, and in which way the campaigns were launched. Then I intended to discuss the significance
of Shakespeare at that period of time.
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The booklet issued by DCSF emphasized detailed plans prepared for each year, ranging from the first school

year until after the compulsory education, in cooperation with theatre companies.

The RSC's booklet and

their online data showed their emphasis on the nature of the works as scripts; it thus claimed that the works

were not boring.

Considering that the financial instability began to grow, it can be said that both of the organizations

showed what was ideal for them, making use of the authority of Shakespeare.

Children's reactions to these

campaigns were various, but some of them enjoyed the works, finding them interesting. This suggests that

the works will be used for education, and accepted in various ways in the future.

FL&HIC

By = 4 7 ZETIERIZZE < o FE-v g ol #ieE
D—EfE LTHHBEINTVE, HAD X ST, SO
EOTF RN THARBGHARNT 2 & V- HETHE
CHWeNEZEbDd 5,

VA RAETOHBMTH LA F) RITBVT,
DIEHEED I I BIETHEIN TV EEA I e 1 F
D ZADBERZESRA TV B, HEICKE S
EzF TS EEDLDNS, FIZE, FEETEB VA F
DAANEY 24 7 AETICOWTCIES WL, IETERD
EHBSHEITINE SN TR EBLENE T ENH B,
o DE» S 3. NNERFRP SFRTY 247 2ET
EHBEINTVEELVEIE, B2 o6 BDELOA
NZ IESRDFMRITE L L oo, T h S I BHIR %
WTWRDBELER STV D T B ENIPMNI B,
—HTAFYVRTY 24 7 R ETIERD L& N 5B,
BOEHIZ R BIERNZ B OBE R A ¥ 2RATH %,
B i3/ NI E BIF L & T b oEHICEE T 5
ENBY, P B I GEBINEH SN TWE T &N
IIMMA B,

CDEIBEHEPIDRELTVWEDIEF, 1 F 1) 2D Tt
rtbEFREBF LV EilENIE Ty A4 7 RETHE
Sl B H, BETAICONEFNLOEE AR LT &
HIIHBE DRI EVWEVWS T ETH B, BT L
Eoa—RB0THHE - EEICHT L2427 2E
THEOBIRD, £ R3F0HZRELICHT 2 HESE
Hicdsztbbsb, VA, “Five-Year-Olds to
Study Shakespeare” " % “Shakespeare 'for Five-
Year-Olds” ?& W 7o B L Tt E % 2008 4D
AF)ZANDAOFHEICIEZEGZ 5, bikLE, A
FNVRATREBEGHEEV B 2FMHTH L, ThoDidH
M5, 2008 ED SN THEBIUTHME BB IEE - 72D
. 2008 FELIRTIZ E D2 o 72D 12 A D Ints EDEER R
L%,

B DFEFE T Shakespeare for All Ages and Stages
(LI'F Ages and Stages) &EfEESNic7 w7 Ly Mgl
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zans. THEFR BHEE (Department for
Children, Schools and Families. PI F DCSF, f&ic
Department for Education #HBE &S A& L
ok v v R=VIZERLTVWS Y E 1, FfFEICBoA Y
Wev2A 7 ZET « B v¥=— (Royal Shakespeare
Company. YA T RSC) O#HFHFYIT XL 5 Stand Up for
Shakespeare (LI'N SUFS) &EMEEN D F v+ v X— v
RS e MAIBELIZALZ BZ W EnS, T
SOMEEMS LTk > T, HFFOHEERFREICE -
T/INFEENOBEENL Y = 4 7 A THERIZONE S
bDTh -y, TO—ImEMb I ENTESEEbN
5o TNHDF ¥ VR—VYONEEHESL & & BT, Y
DYGFEHE OIS XL R 2 HE IC AN TH v v < —
YOEHRPHEEER LIV,

1 SBONERICEITZEEHRS

BElC, 4 F ) 2OHBEHEOMEL LS, HAL
DHA. - FoHHE S 177 X DRI AR - T
5L, HROEEIREESHICH B F v aF e )
+ 2 5 4 (National Curriculum. LLF NC) 73 1988 4F
WCHIES 1989 fFICfif TS N B & W 5 HEIHT L Wil T
boHTE (LEREECOLOEETENTVE), BLU
NCIC/RENBZHBELHH I FETETIRE L, BRI
F— 27—V (Key Stage. LITKS) ELHHFET
LOHNITREND T ETH D, BHEHBEOLIMIZ 5 i
MO 16RETO ILEMTH 20, £DH 5 5~TiKE
KS1. 8~11 m%lx KS2. 12~14 5% 13 KS3. 156~16 1% (&
KS4 & ohn, KS1 BXU2 /N ¥K (primary
school). KS3 8 £ U 4 3 f22#%  (secondary school)
Zhicb, ZFHICENT (statutory) EEFEZ ST
B VEHEND D, BEIELOF TP AR O
IGCTIBIET 2 LN TE S, ARTRERES X TAN
EHICEANRKTHEA1 v 75V F (BLUY 2 =L X)
DOHIFEAZI Y B, NEE, 3770b 5 KS1 B8 XU KS2
DRENDHEZHLRNNIH DL &L 5,

2008 YRy, HEEHBICBT 5 NCONEEFED LS
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TH->1EAHID KSIBLUKS2ONC Ty =417
27 EMOHrDOIETHEEND 5 EEDNATEHZ H S
b0 VWIND KSIZBWTHHEHEF T “Speaking and
listening” . “Reading” . “Writing” &\WW5 3>D#
73U —ICARBIE N, BPIOAH T T Y —TIREENCBIT
55K “Drama” £ X “Drama Activities” &\
SIHHTHRENTWS, KS1 ® “Drama” Tl

To participate in a range of drama activities,
pupils should be taught to: a) use language
and actions to explore and convey situations,
characters and emotions, b) create and sustain
roles individually and when working with
others, ¢) comment constructively on drama
they have watched or in which they have

taken part.”

“Drama Activities” & “The range should include:
a) working in role, b) presenting drama and stories to
others [for example, telling a story through tableaux
or using a narrator], ¢) responding to performances.”
LitiEnTna,

KS2 @ “Drama” TWHLITOXSWESkNH 5,

To participate in a wide range of drama
activities and to evaluate their own and
others' contributions, pupils should be taught
adapt and sustain different

to: a) create,

roles, individually and in groups, b) use

character, action and narrative to convey
story, themes, emotions, ideas in plays they
devise and script, ¢) use dramatic techniques
to explore characters and issues [for example,
hot seating, flashback], d) evaluate how they
and others have contributed to the overall

effectiveness of performances.”

2. “The should

include: a) improvisation and working in role, b)

“Drama Activities ” range
scripting and performing in plays, ¢) responding to
performances.” Eitili& N TV 5B,

“Reading” £WHH5FI3) =T, TNETNDKS T
HONZERDB BT ON TV D, KSI THEUNEEMIC
> W T “Literature” # X U “Nonfiction and
Nonliterary Texts” & ABlENTHB O, HiE TN

= b DI “a) stories and poems with familiar
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settings and those based on imaginary or fantasy
worlds, b) stories, plays and poems by significant
children's authors, c¢) retellings of traditional folk
and fairy stories, d)stories and poems from a range
plays with

patterned and predictable language, f) stories and

of cultures, e) stories, and poems
poems that are challenging in terms of length or
vocabulary, g) texts where the use of language
benefits from being read aloud and reread” . %¥&
iIZ>W Tl “a) print and ICT based information
texts, including those with continuous text and
relevant illustrations, b) dictionaries, encyclopedias
and other reference materials” 2bIF 5N TV 5,

KS2 TldZnZ “a) a range of modern fiction
by significant children's authors, b) long-established
children's fiction, c) a range of good-quality modern
poetry, d) classic poetry, e) texts drawn from a
variety of cultures and traditions, ) myths, legends
and traditional stories, g) playscripts” « B XU “a)
diaries, autobiographies, biographies, letters, b)print
and ICT based reference and information materials
[for textbooks,
handbooks, dictionaries,
CDROMs,
articles, leaflets, brochures, advertisements” 73&% I
S5NTW5,

NS DM HHEANN S T & id, HEZFIT &
DNFRARFHFEDOR A TEHHAINTWAE I ETH S, L
ML, ERpcfEf L TEhRiIdBm s v id, AfEsE
HYESL 2 AR 2 DIE KS2 DIk Th D, Thd [y
HMISE] OATHELENVWITETHE, Y= A7 R
TR A GED & & MIMEITTS B D 3l SR S A A 11T
FAMED B KSSITA->THOLTHD,
Shakespeare, one of which should be studied in key
stage 37 ELfgEINTV5S,Y

b HIEEL LoFh (BBURPEHEHFZY) KL
AR Y A 7 2 ETERZE L THIEF 220 %
NETHDHEVIFE®RIE, 0 WIS RH NS XD
Wi - e bbb, NCOHIESN AR C DN
BEFEICE D R ERERZ M REPHENETH S &
WORERSH I NI T INERT L Y 2 A 7 R E
THEZTOINEKEVIERGBRMIHIh vzl
NC OHE R ZTNAEEL 2 DT D > 1o INFERICT
ko TRITIRBEHHEE VS ITbh T Wiz, 20 i RIiT
bhtc, COFMOEBEOR TR D E LTI,
Z B EEFAL EH 2 (Royal Society of Arts. #@FR

example, reports, encyclopedias,

thesauruses, glossaries,

Internet], ¢) newspapers, magazines,

“two plays by
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RSA) 21992 FICHRIBEL /7o v 7 bbb, bk
PLEoHEfERbLETICY 24 7 AETIEREZHNT 5 T
EAHME LT, RSC 5 E0RBIN, KEOWIEHE., s
ODEBREEET oY 7 b F -2, W7o Y=
7 MBI AEES WL o O/NERR T RS 2 R L
too 19T AFICIZBEA 157 5 RIC BT AHBEREEFEL
129D Y 5 RNTIBRENZD D LHEFEILEP RS & D
PHRROAEREEC b OLH D, £, K TT B Y=
JNEEFE LT —2AbdH - T,

Zh TR, 2008 FITBLT, NERKERDL S v = 1 7
ZETHEERE - Eitliciiz o L Lo LD &
I RBERBEHOTVEDN, WK EZEEDL ETITD
Nzoh, URTEFE2-507 v 7Ly " HEZT
WEE S,

2 Shakespeare for All Ages and Stages

COT w7 Ly b 2008 T HiceEO/NhERIC
R S Ny S OI/NERICIE Y 2 4 7 A ETEm%
INEE L 7ok DVD ST S Nic, ZEAO THERME P X
Nicier5 EHEfllan g, [2TOFRKERAT— VDI
OBDDY 2 A7 AET | EWVWSFA MV EIDPNA S L
ST, WIHEBEORH» OBBHEK TRICESEFTX
F X7 KS OIRE « AFEICHd 2 HE HEPIEEINE
D, HAERR E L TIRIBES N TWS, BAETHA v 5 —
% v b ETHREIEDTEXDLIDT v 7 Ly b DERKEB
FOWEEZBRLBN O, 2L NETFHEEZEDPT &
TRHRADPT LIS E LT &R, BA T2,

FE i mRE CYF) Y4 « 74 b (Jim Knight)
k26D T, TOT v Ly FEEKRLILERIZOL
TUTD L ITIBRTW B,

Whilst not part of the statutory programme
of study in Key Stages One or Two, many
primary teachers find that imaginative and
practical approaches to Shakespeare can spark
children's enthusiasm and interest, the desire
to study his plays further, and a lifelong love

of Shakespeare's work.”

CO—Hin S I MNZ BT &, EBITHIEBE A
F20ORPEARKZTH L LRIV, —HO/NERTIR
TTIREBLEDONTVWA T E (Fidd &L 51T RSA
bFEELTVE), T, TOERE S LT, #5139
WHBEMNL Y27 RAETELESTEN 2D H
LZOTHMIZTNS AT RETHELEF 1 MPBEZ
BICES12ETHD, FAMEHRDELTT v 7 Ly
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NRITICHED > L AX ORITIR, hERLBETIR Y = A
7 ZAETHBEEIED 5ITZEVE WS TR 2l H -
1ol EMIMDPA B,

0%, HREZEChiEEZ T 7y 7Ly hOHW
MBS MITEIN 5,

educational experience of Shakespeare for young

“It aims to enhance the

people by providing a map of opportunities for
lifelong learning and pleasure in his work.” ¥ & W\
5 —fild, BEOHICBIT S v =4 7 2 TR (L
52T, FAEBREM»S, 2 LTERICDI-
TERICB L X D wftmicv s wd En £ S o
AL TW3S,

MOR=Y TP 0P IETY =147 2E
THEMEME T 2 XErR@HRINA T S,
“Watching, performing and reading the work of
this extraordinary poet and playwright asks us
both to challenge and celebrate our social and
personal lives.” WEWH LKL SIF, 1 F VY RAK
LoTvaA 7 AETERBHRE DAL LT, #EEHLT
HO Tl 20K THD 5 E WIS DA 5,

“A framework of opportunities in Shakespeare
across the key stages” &HENIzX—YTiE, FH
OPEADIIRENT WS, ADR—YTIEKS T &Ik
BlLTBIRIWIE, AOR=VYTR, 1FFETLOD
SR HEAZ SIS L TV 5, Bl IREE
HifX (foundation age) 76 KS1 o iF THEREa N T
WAIKERIILI T D B0 ThH 5,

» Watch, read or listen to some of Shakespeare's
stories

« Use role play to explore some of the
characters' dilemmas in Shakespeare's stories

« Act out, through role play and improvisation,

some stories or scenes from Shakespeare'”

INFRAEFED 5 Bz, (LS N2Z & 3w ZAEL
ZitAHEETEOHRLTHT LI ENEFT LWVELT
Wb

KS2 12> W TR FD & 5 AR E#HD TV 5,

« Read or watch an abridged version of a
Shakespeare play

* Read, perform and talk about lines taken
from scenes from speeches from Shakespeare's
plays

« Work, if possible, with arts educators such
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as theatre-in-education groups

« Experience, if possible, some learning
outside of the classroom, such as a visit to a
theatre or a relevant site

* Use dramatic approaches to explore some of

Shakespeare's scenes '

ARl T 283, Y242 ET7DL ) VF VERD
—IRIE Y EBHLEEHEIHIELTVWB T &P, S SITH
MOHBEH MBI & O EELAHEEI L TWE I ETH S,

KS1 6 KS2 ieh i COFHEREFET LI
DEHITREIN TV B,

Year 1 To realise that stories can be toldin

different ways, including dramatisation

Year 2 To be familiar with some of Shakespeare's

stories and characters

Year 3 To appreciate how characters are brought

to life through performance

To understand that the text is a script

which i1s brought to life in performance

Year 4 To be familiar with Shakespeare's life,

times and theatre

Year 5 To identify some of the distinctive
features of Shakespeare's language and
how language has changed over time
To appreciate how characters interact
and create dramatic tension through
their language and actions

Year 6 To explore some of the great themes of

Shakespeare's plays, such as kingship,

romance and ambition

—HOFHHEAA TV &, KS3BLU KS4, 974
Db YA RAETEMOFEBENEFLIN TV S
FRE[EED R EFFMFlE T, KSI BX U KS2 1
BBV A7 RETHEVBRSN TS EDD»
%o T D%, “Suggested teaching approaches from the
Foundation Stage to Key Stage 4 @I, 7 v
7Ly FOREERBDLNEES DD B0, T I TRYIE
HERRD SBBEHER THFEICRLET—FETLOH
BHEE 1~2 =V Foh i TEHMITRE L TV %,

7w 7Ly bORBIERSINLTVWSEDIE, 2 204
ickdv=a 727 2BLIHEAHEOHTETH %,

“Working with a theatre practitioner in schools -
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from Globe
Globe” B X ' “Preparing pupils for a theatre visit
- suggestions from the RSC” L& #7c131F 2 <X —
VEODIEHT, BB R Y2 A2 RAET « Vo — T
(Shakespeare's Globe DI N7 o —7) itk 38EHE L
TOHRICFRTITONE T /5 A, %HIERSC I
XBFRTDOT =7 v a2 v 7EBANLTV S, WThb,
VA7 ZAETIERMEHSH U S D OFENEE. TH
BIO BRI ERTRT 5 EVHTETEMT 20T
bb, REICE S ThiFTic, FHi/cbBFEH LTV S
BEP, o0fi\iA 72 MW LEEZISHE L 72~ —
UMEASIN, BB LK LGSR onENIZTZE Y =«
47 2T ZBIRZE C RS 2 0 0fH s TV 5,
B =213 7w 2 Ly MERRICH I L 72 20 2D
KRB L UOEMMPTEEEIN TV S, BUFBERE. KREOH
ZHE. BIFBARE. #ims v L EERREFERTEE. ]
HERRE (BBC) LWt AXDEHE L 722 &b b,
AEEXTOHICEZDALDGINH > 7o EDEDD
MENTVER, BRR—VERBZ LTSS
T AFVRECBIZEMANL Y 24 7 RAETHELEHE
Mg 2icid, HETD A3 69, MBI TFEZFik7c bic
BABNLZ, BEORREZERNCE LOLRBHENS
TNOERETT A ALD, L OERETHAE T, £
Flrony =47 ZETHHIEDERETH D, &,
BIFHOSWES Lick 2 icilbh b,

guidance Education, Shakespeare's

3 F + ~*— Stand Up for Shakespeare

iz, RSCHAEFES HicAR LI+ v v = viZoW
TR T 5, T3, FEPEEN Y = 14 7 2 E TEMR
NOBLEED L IO T LI EEHEES L, BIET
b A vy—%v b ET) EEDTEL TV I Ly
FERA LD, d—aX=ViZF v v = VHD~R—
VEBFID, FELBMENIOF v v = v EHERE L
TLEEET AL —F 2 — T TRIET 5 &V - I THEN DT
bt PEENLT Y 7Ly bid. Stand Up for
Shakespeare: A Manifesto for Shakespeare in Schools
(LIF SUFS) Thb,"F v vX=VHOR=YTIIT
7Ly b EEET 20, BEICERETAEENOA
Y IA VELEWOPT, K 15000 ABEZL LIcE WS
LD > TV B, PHIE, F v v R vitfib o —
VRMETAIENTER VWAL, TITHT v Ly
P OFFEME D Fr - Y OREEERS 5,

SUFS 3 ERMEEBRFEIER T =Y LW S EHFRL D
Thb, ZkITlE+ v+ v X=v#E “Do it on Your
Feet” , “See it Live”, “Start Earlier” &\ 95 32D 2R
O—HUyBHFonTWwd, 1 = VI EEMERE (4
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) <4 47 e £4 K (Michael Boyd) OZENDH 5
I
children are geniuses at playing” &WVW5—F T,
I BICREHL 202005 05 OIELIZER
TAMEN D 5 E VO REREHSMITL TV S, 28—
VTR T v Ly hOHSREN S,

HHHD “Shakespeare wrote plays and young

Many young people first encounter Shakespeare
as readers in their English classroom, often in
preparation for tests or examinations.In
contrast, actors and theatre practitioners work
with his plays actively and collaboratively, in
preparations for live performance. We believe
the

engaging way for young people to develop a

that this practical approach is most
real understanding of Shakespeare's stories,

characters and language.

VA7 AETHBBICEL SNEDIET R b ED
—RELTHETHULSTH Y, HEIE L THREE»
LTH o FRIP R ZEICHETE 2012 VWS T
HEid, HHORELIT T RO BIOGFEAN TS D
OB -tcEtlbNnd, £L T, 320X —=H ViR
DR=VICHUE#HS N, S SizhTho Ficisns
SWVTW5,
performers do.” “See it live: Participate as members
“Start it earlier:
Shakespeare from a younger age.” IXED Ao —7
YHRESRTRERENhTWA Z & T, T BItL DV
SEpO VA7 2ETHRBELTELVEVLSUFER
RN N 5,

3~X—=YTIE “Do it on your feet” DML I N
Bo
say that sitting at desks and reading the plays,

“Do it on your feet: Explore plays as

of a live audience.” Experience

“Many students who find Shakespeare boring

rather than performing them, is one of the main
frustrations.” 7 o4nF b BIFIBEIRE 3 EZ 80 LS
MeT7T7a—FF5H5EE2HA LV WBHLH 5,
4~ — VTl “See it live” D E LT “The sensory
act of hearing, seeing and feeling the sounds,
rhythms and words aid comprehension In a way
that reading the play cannot.” &. FEEIZHEU 51
TVLW2bD%ERL I EOHEE|REZMFL TV D, 5 <—
U TI3 “Start it Earlier” Of#iinid 3, £ < O/NE
A, BIFRBREOHZ 2 AR LI ENTEDLO
s BfToNn ) 25 4TIRKS3, $bbhERTX
IR VA RAETREDHIUZENHEE D, TLT
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BT E2E0VDMRHPGH D,
teachers report that starting Shakespeare with 13

“many secondary

or 14 year olds means unpicking prejudices that his
plays are 'too hard', 'boring', or 'irrelevant.” &\
5 —Hfild. EEMO IS MEEICE L b EEPERAE
DEL BV ThAHIFEME, A F ) 2OFt7cb b
o2 L3EES 5,

COXIBHNEEF HEOAH R ST T BITbIRA
DI ENBREDL > EBbNn s, HHlORE RN
DVTWVIFRW T EIKROE R ZEH» S 0HEHF 1B
Wi ThAH L, HENRTH 5 b3, BS
b OEBEYE->TVWD X IcBbn ik, F412
HEE 7o B8 SUFS 24 2 SR, ERRITF v v = —
YISt b R IcE LT, ke 3RT D
VA AETADT 7 a—=FIEZDOBLER S 2D
TIEBVIZA S I

BRR—UTR, FHtcbicy A7 270N %
[EABICHDICSEIERTIVvRHDEHHAL TV S,
HHTRZXE, RSC DO+ v v _X— v id, DCSF 34
BLTuwik THEMNBESLFIH] (educational
priorities) X -7cbDTHLLEHLTVEILETH
%o P ZEHBE DMBEATRIE—E S & LT OFIES)
% %% i 9 % Learning Outside the Classroom
Manifesto . ## D 728 O XALHIHER] & 42184 5 The
Children's Plan 12§ M L 72t&. SUFS I 5 DiEH)
WHERVWICHEFELTLWAEIHFLTWVWS, 7y 7 Ly b
SUFS & Ages and Stages % P+ Tt A 125 1T XK
EH DB ITT AR PIHIEIC S DA e THA D, &
BR=DICBHIEDY 2 b BEHEE TV, 7 o—
7RG &9 5 EIFBIRE O iz DCSF, MiEE. HE
BARE E ot nick b 7w 7 vy M ERR S Lz T &5,
H oD THIEICIE 5,

— T RBIFDFIT LI, BENDFFMSIRE, &5 —
TTRERBBINNC L 5, WA 74 7 ZREL B BB
F T ENDFRA DT T, FITE EHRICEZD DM
EldH b, Ll WIhd Pt boEZW 2 &5 %
fod, HEESIRO Bl o HF LRI B s nT &
L TCWs (RSC 5P S EIFHFELTRVEL
o T, HBIZEBLIZYER»SOHER 5
T AUy ME, HIERABEZ SO TR, BRA
bR b TH L LRk LI ETHELELE
RLTWVWE, RSCOF v vy R—vid, Y=A4 7 2AETHE
mdHT 2D THELEVHIHES SIKEFH LIS D
Thh, BIFOF v+ v— v a2fiTEd 2 5ENNH B E W
A B

RSCRE D+ v v — @ 2 LH & WE - 4
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sk 2EFHHYH S ~AD Y -2 v a v A LITLIE
LB, HEBEBCOHTEEVTE I, HidoO
IOCEHPHE T o V=7 MTBIL TR RSA £ IL
tele A YISV FHIATD Y 24 7 2 THEOREE
EEBICELEDL Ty 7Ly b ESIOFITHEITLTOL
%o RSC BEff» 5 ZE OB EEHRNEsNTE D, A
FU2RERAEREST S [Fratvehv=—] OD—
DTbH 5.0 ZD &S BHINIT D 2 BIFIDBUF & 157
TEIENEZBSELSHLF v vyR—vEERLELED
FHFEMSIF, F v v t—vitk-THLDHIMN A RS,
Z L TRROPEDB LOBEZMRL XS &V EXD
L oNnbd,

4 BEBLUINDDF v v R—UANDRIEG

MR EFEZL L FVA, —~ADBWERDOIEMRZD -
Ty B HEBIBARE . FREE. HEE. Xm0
L THFr v =V EEBLT, TOHTHE» LD
BRRIBEshTOIEVWIFHEE, HRAOZ 32D
B EBTFRITELZDTRBVWES I, TO DD
F v v =3 2008 FiTH r HOETERINGD /2
D, TOERAF) RITE > TREBERZAL S X 7o
Mo—o Wz 5, 47754 AMERKEM LT &I
A4 F ) 2AENOGEMALPEHRI MBS TV
2007 5, G5 7 v 7 BHEDS 10 AE R W oL [ U
X FHEoaT— v« 759 (Gordon Brown) 2314
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Teachers can make young people's experience of
Shakespeare an inspiring one and nurture a
lifelong interest in the playwright. But getting
to grips with Shakespeare's verse is a challenge
for teachers and young people alike. Shakespeare
for All Ages and Stages [sic] will help by
suggesting a range of innovative and practical
1deas to help bring Shakespeare to life in the

classroom.?
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The primary curriculum is already overloaded:
something would have to come out to make
room for Shakespeare, and what would that
be? If you were working with students aged
four, how much dumbing down would you
have to do to make the language of Shakespeare

accessible?
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WARICA v Ea—-—LzbDD—ETH b, “My
five-year-old brother and sister might understand if
1t was acted rather than read, and perhaps children
could benefit from just acting or being told about
the characters. I did Macbeth in year 6 and loved
it.” ®

Ages and Stages I SUFS T & (HEIN UL % o
FLIREDPT - v a v TEELOVERL ERELD
DEEPSHENMBHRKS N TV I, TMHEL OFERT
BV EN TOLHEPS S I DDA B,

YA 7 2T ZHRIICH S NEBETEE TH 505,
A4 F ) ZENICB VT 21 LT A - 72 BIE bR
BEARETIHEETH DL L%, TNHDF + V=
YIERELTWS, UL, BINS L UBIRICHIT 2
BRI 7S EOBRBEZ T 12+ v v =V Iid, ZHR
RIiEZE 67250, T LbF v v =V EAREIBLILAL
DEMMSERVICZIANSNE DI TEEV, 5%b
HEROZ ik 0, BRI 2MfkiIck 5 v =«
17 27 OffifERHEHS NS TH A5, FhEcbid
R a kA e Tzidikv s b0 b b,

E

1) Gilbert.

2) Richardson.

3) Ages and Stages.

4) “National Curriculum Online KS1”. 549 & %
ERLT, TV7 7> Xy FOIHHORICH 2> %
frU7e LIT. KS1 OFGED ) *+ 2 5 2B 55D
BEFZOERDSFIHEN TV S,

5) “National Curriculum Online KS2”. LI'F, KS2 ®
PFEH Y F a7 AT BRI COERD S5IH
INTVW5B,

6) “National Curriculum Online KS3”.

7) Trish, pp.8-9.

8) Gilmour.

9) Ages and Stages, p.1.

10) Ibid.,p.b.

11) Ibid.,p.6.

12) Ibid.,p.8.

13) Ibid.,p.8.

14) Ibid.,p.9.

156) RSC “Stand Up for Shakespeare Video”.

16) 2008 FEiC i 2D 7 v 7 L v b & AT Teaching
Shakespeare bFITS N TV 5,

17) RSC “Stand Up for Shakespeare”.

26

18) HAZEREREKX MK FES. 9 <= Y,

19) 2013 4ED 51T F T, 2015405 18 E TL L %,

20) “Low-Skilled Youngsters: No End of Them: Employers
Have Good Reason to Moan”.

21) “English Programmes of Study: Key Stage3”.

22) Gilbert. COFEd NCHIIEYFEIC LD TH 5,

23) Lacey. COFHKSRZHMDOEDTH 5,

24) Davies.

25) Lacey. COFEE F UK 5 OAEEIC L2 6D TH 5,

EEHE

Davies, Caitlin, “The Play's the Thing: Can Young
Children Be Wowed by Shakespeare?”, Independent,
05 February 2009.

Davis, Philip, “Shakespeare for Five-Year-Olds: a
Truly Radical Plan”, Daily Mail, 16 April 23,
2013.

DCSF (Department for Children, Schools and Families),
Shakespeare for All Ages and Stages, Nottingham:
DCSF Publications, 2008.

DCSF, “National Curriculum Online KS1”, 2008
(http: //webarchive. nationalarchives. gov. uk/200
80520143531 /http://www.nc.uk.net/webdav/har
monise? Page/@1d =6001 & Session/@id=D_Cmm7
xBHq70X k0nrlw9S7&POS [@stateld_eq _main]/
@1d =5816 & POS[@stateld _eq note]/@1d =5816-
2014 £ 5 H 29 HEED).

DCSF, “National Curriculum Online KS2”, 2008
(http://webarchive. nationalarchives. gov. uk,/200
80520143531 /http://www.nc. uk.net/webdav/har
monise?Page/ @1d =6001&S ession/@1d =D_Cmm7
xBHq 70 XkOnrlw9S7 & POS [@stateld_eq_main] /
@1d =5987&POS [@stateld _eq_note] / @1d =5987
2014 4F 5 H 29 HBED).

DCSF, “National Curriculum Online KS3”, 2008
(http://webarchive. nationalarchives. gov. uk,/200
80520143531 /http://www.nc.uk.net/webdav/har
monise?Page/@i1d =6001&Session/@1d = D_Cmm7
xBHq70Xk0nrlw9S7&POS [@stateld _eq _main] /
@id = 6164&POS[@stateld_eq_note]/@id=6164
2014 45 A 29 HEYED.

DfE (Department for Education), “English Programmes
of Study: Key Stage 3", 2013
(http://webarchive. nationalarchives. gov. uk /20130
904095149 / https: / www. gov. uk / government /
uploads /system /uploads / attachment_data /file



A VTSV FHIFO/NFERICB T S Y =24 7 ZAETHBFEOHE & &

/ 244215 / SECONDARY national curriculum_-
_English2.pdf, 201445 A 29 HEIE).

Gilbert, Natasha,“Five-Year-Olds to Study Shakespeare”,
Guardian, 7 July 2008.

Gilmour, Maurice, ed., Shakespeare for All, Volume I,
The Primary School, Cassell: London, 1997.
Irish, Tracy, “Teaching Shakespeare: A History of

the Teaching of Shakespeare in England”, 2008
(http: // www.rsc.org. uk / downloads /rsc_history
teaching shakespeare 171210.pdf. 2014 &5 H 29

HREIE).

Lacey, Hester, “Multiple Choice”, Guardian, 18 March
2008.

“Low-Skilled Youngsters: No End of Them: Employers
Have Good Reason to Moan”, Economist, 26 April
2006.

Richardson, Hannah, “Shakespeare for Five- Year-Olds”,
2008 (http://news.bbc.co.uk/1/hi/education/
7490360.stm. 2014 4£ 5 H 29 HRHE).

RSC, “Stand Up for Shakespeare”, 2008

(http: //rsc.org.uk /sufss 2014 4E5 H 29 HHE'E).

RSC, Stand Up for Shakespeare, an RSC Manifesto
for Shakespeare in Schools, 2008 (http:// www.rsc.
org.uk /downloads / stand-up-for-shakespeare -
manifesto. pdf. 2014 #5 H 29 HEE).

RSC, “Stand Up for Shakespeare Video”, 2008
(http: //www.rsc.org. uk /education / how - our -
work -makes-a-difference / stand-up-for-shakespe
are/video.aspx. 2014 4E5 H 29 HHE).

HAZREREZ ARG ES [ SULBERTER DO A 25 <
D D FcdIT — Mg LT SE & AR A — | 20024F
(https: // www. geidankyo. or.jp / 02shi / pdf /
seisakukeisel. pdf # search ='Royal + shakespeare
+company+ % E3%82% A2% E3% 83 +BC+E3+83+84
+E3+82+AB+E3+82+A6+E3+83+B3+E3+82+
B7+E3+83+AB'\ 201445 A 29 HEE)

217





