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The Use of The Tempest in Star Trek: Picard
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ILEY — FOERBIZENTOAITHN S D, IO FEBBEZAWO S B AD
BIRIEDN L O EIRIEL B 6N 5, 7"\:!;(/\1:1 3:17')111/8: LI, EA—FE&
F—HZIFAMET v FaA FEOWIVEOBEWEBZE LEHEELVICRL, 20 %
BAEHITENTEI, EHICR TR = P w 7] IZ8NTY =47 ETERD
SR LRI SN B84, HEULEIZE T 2IHMEBAE®RICH 2 Ebbn b,

FoTU— R YAV RET, MK, KE25—HLFv—, SF FI=,
[Z5—+bLvs] vU—X

1.1 Y247 RE7ERDFIA. BEZVURADOS M

VA7 AETEMEENEERNGEENAS, B L LEHINE2DAB ST, LM
SN —HNMOIERN TSNS, RS 2BHABEL L LEE0EE 51
RITEST 2N BEINIEAELZ 0, DO LI BGIH. BIEB X UORHAOREEIX
ElZHTHD, RE2T7—HIVF v+ —EOBEHHE L, B, /N, wem, 7o e
KI<, F—Li EMaBicbics, BHMCBAZEMNSE FITIlB0THZhiEE
25, KRTRTAVADSF Ko<y ) =X R —+« bL v 7] (Star Trek) I
BUIEY 2 A7 ZAETEMOBEDED Fi%2. —1EMICIRE L TEET 5,
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1.2 TRI9—+ bl wP] 224 RE7 LDEE

ZEOFNII, Ry —« by 7] OWMEEE EDHE, ThiB, HAFEROTH %
PR ELISFAIEMT, 2L DT L ERMAEM. B, 7= AELHFCEREY Y —
ATHb, XTI FOARY A P THBOKIEL ) —XDOZHINI DAZ
5o V) =T X DAEMRIZEL 208 BHEIREEROTEHTH O HERA X T
BEAERNTEHFIEHL TS, dARFHIREANEG U, /b BRI L H
SHObMEL, #HERITI TS, SFTHEEELIT, AN TbHEES
Z %,

COfEMBECRY =4 7 RETHEMD TN RAP S SN TS, VF+—F
/N— & (Richard Burt) 2 Xnid#HiE MEHARIEE] v — X 1 DE 1356T Y =
17 ZETEME BT 2 BIBINES T 2 TH 5, 5 IHIREIT T3 R/EE
(Star Trek: The Original Series) [#t A % — <« b L v 7 1 (Star Trek: the Next
Generations L' F TNG) . BXUV [RF = L v 7 T4 =T AXR=2F 1 ] (Star
Trek: Deep Space Nine) 1%, ZDY ) =BT Y =47 ZAETIEMDTIH
MLEFLEINTOS L0 FREFFEBE TRILEHZ IO TLWEL5T, 2Dl &
37 4 FXRF 4 TOFEERIZTE “Shakespeare and Star Trek” EWHIHHEHEIT S
NTNBIENSIDMNE B, ‘%7, THTFIXLIZBNTHIOHEENSEREH
T3, &L BN REN 5> TS I &M Google Scholar v 5 5 MR Z 5, i
Z13 “Star Trek Shakespeare” & AN L7854 16,600 & WS ERME SN !
GEEMDTITRB LR TH 208, FGEETRAE 27—V F ¢ —IZB0TH
TATIALZBOTH R — by 7] BLELEY 2147 RETEmEH
ZLGIHLTW S Z EHERMERS N UHEIRITIE > TO 3 alREVED & 0,

T, VA ZAETHEL L TAIS M TOAEESD LT IOV Y —XDFE
BAYZEH LT B, BIARTFEHRIER] O — 27 2 Clcy 4 ) T Led v bF—
(William Shatner), TNG TE# — F (Picard) ##H U7/ X Y v 7 « XF 27—
& (Patrick Stewart) TH O, Bepi [2F —« ML v 7 VI RAOMAR] (Star Trek
VI: The Undiscovered Country) 2 L7227 V) A b 7 » —+7 5 < — (Christopher
Plummer) 8 ETH 5, COFFEEH > TB ELDHBREIIKR U SN E2HE L H 5,
BIZIERF 27— MBEHHT S TNG TREBEZICY 24 7 2ET2EBEINTH
5o EN— FOREEZFITN-> T35 53, I 2E8E&ELGT 5 A
MTHBENIBRENIDNZ S, "£727 v FoA FoF—% (Data) ZARIZD
WTHIZ OO —BELTHENLY = 4 7 ZAETEMOBEZ1T 5 25, WITFhoSmh
THLEN— FMEHIEEDO XS IS TRF > T BRSNS, "ZF 27— b
ME{REY 247 ZAETHHEDO—ATH 5 LM > TO B HIEH I Z O & 5 581 T2
RBHEBNREE RS LIcTHA,

ZDEHIT [RF— by 7] &V A7 ZETIEMIZHETIE THE ST S
NTOBEHN, RKROMHRZHS SF FF <1 MER DG IH 28 0 AL EXIIATZA
IMe THNETIZWK DODDOURMBHEINTNED, UTRZENODENEBLSLTHA
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Do VA AT ZFUHEBMOGTRIEMDFIHNSA TS I LI LT AL
bDTH 5%,

This layer of sophistication serves an important function, for it allows Star
Trek to bridge the gap between the modern world and the imaginary 23rd-
century in which it is set. Such a reliance upon the fruits of Western
literature gives Star Trek an intellectual credibility which makes is more
acceptable to the typical Western audience, while at the same time appealing
to the popular imagination and understanding of what Western culture
embodies. The world of Star Trek stands as a remarkable study of “Popular
Culture” at its best. '

COXIETRZ— -« by 7] WHEELEWS PO TES MES T o b %
BELTOWBEEDTH 5, [PFEXFORBITIKIAT 5 2 ETREEHR S SF FEm i
ZFANPTVEDELY, S ELTORHMEEEZ oh, HEEF B EE LD
HRMLL T2 bDE2RE L7 —RBIETHREBLHEBT 2 L5 IERADIT TS &F
RLUTWS, ElF0WA, ThEEERNZENTH O, Hcx DfEmPTEIIHIZED K
SBMEMITIBEINT AN, THZNICEDEDLS BRRNE L BN RIS &
Bbhs,

2 R&—<bLwP  EA—FI]

ETHhIF I EEEETEIDICASNE YY) —XD0hh Sy ) —X0—# T2
Y — e blUw 2 i EX— KI(Star Trek: Picards VI'F PIC) ¥ —ZX v 1 %R0 HIF5,"

FEMIERIT 24 IR RICHREENTE D, HIERADNZ O ETHIL LT3 RAEA
B2 ATHS, EMIEARDIEE 5 14 4. ANEROIEIEE —VEHET 5
0327 AD—RM, YU REMENEFERT v FaA b7 a7 5 LA
b, YU RANKETRBZR I UHEENEHEEL /59, FUE, o
7 UV ANORELRESBHEBERIC X DITRAZ T 205, FH BRI KB U
AMpc R AT, WEERRIZL O I 25V AEKELES LI EA—FD
REGFHERICHE AN SN T, RRITEEE R T DRBOME LS, TOHK. K
ETOFEMEEZZ ->HFELTY Vv RICHETIHRRI YL h, TOFEETRED S
NnilKs,

FEAYNTIZES — FOENIT, Bl % A ¥ X S.T.X.J (Star Trek Nemesis.
VT NEM) O TEHBERERS DIk L0, ZOEBEHCOE#RE O
ERICHERB X ORELIZE FOT v FaA N, T—y08G6FEh b, PICTRT—%
MBET M AEEN— FBRI S EL, TOBEBTHALBHSOSAEL S, DR
THIZEBEG AN, T DRI RE BB EZ T IcEN L 2 E S MIT
155, £l [JELAT] WBIZbhhboT T—FIZEN— NONAP TNG  NEM
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B LIctho B A & O ZEEOHTHENS REh, HonT —F DFEEEEN
FIZWB I Enbnb,

FERIEY—RTEN— FRREESNWTWETFT— Y 0E#HEEREEE LRI
T O _JEHOE %S, ZOHMOKKELIC [Ty RAMN] hoojH, B
FUOKIBLERMEEEDLN Y GESTEY — NITKENH 5) BERSN, ZDEM
Rl TOBMRIEF IR ZO 02 B0 I #2RICKE - T3, £ 2 THES
DERT 2013, PICIZBUYAEN—FRETFT—FORRIE 7o ARo—-L7 ) )b
DENEPH>TNEMN, BIES>THEHBPEHEENHDETHS, AFTIRET
EAH—RNET— DR AEEZ ZI1THIc> T PICHEHT A 2HTETANE S G
INTHBh, EN— NOEPMOBE A E D&, & 5ITidfho B8 AYE Lo
LA BUTPICENEMYPOE Y MNERD I BEBPITERLENSHBT 5, K
WT TFURZM 2B A27a2Ra—¢E27 ) ZVOMBRHEZONAEEEDTH
Bp, EN—FNET—FI ORI EES R > THBE D, £ U THIHKRUESHTE
HEMRKBREBMRIPICORERIZED LI BHPEE O LTV ENEERT S,

21 TEV—F1 [5&] (“Remembrance”)

HUHT “Blue Skies” 2iihv 5, Z#Hid, NEM O HEHTITbhiz 7 )V —DOFE
TT—IDW->TBO, LrbRETEIMKE LT — 7 O0EFHEBH S Bk 0
FTEATWI, NEM % R 8iEE 75 & Z oA BIZ U5 T PIC Y NEM O
TRELGOLL LI ITHEEN TS, TLTEN—RNET—IBH—FKF—L%kT 5
B OWEEIRIRE A0, FEHML LTINEBEA—FDETHD, EH— KNI D
BEICBWTHET— 7 DMEEE LATOWAE Z EbM b, 000G EITlnmz
TLWHDRKRETHD, HBEOEN— FOEFRIAAHTREOLMAIEL TS &
WA, FHEEAORD FZED, 1 V7 B2 —Il&ZhEHBoERIIONT
PHNICERSINRD ZEDICT B EOEEHNH D, N EH - 2T HBKICE £ N
5,

bBHH, EX—FDE LIRS Ay — Y (Dahj) WEHFZRD TN 5,
WLIFED— REH > TOBED, REFASKE L, BEKEHDILZDOR, EX— NiZEE
OHPTT = 0H 5 LMORE TV EDERNT, HEDLEZ O LKENHTIZ
Mo TNBRBLVT —VITEML TS ELADL, BiY — V3B ENTH, %
IFRERIREFNICR X T — 7 DO/ E 5 — S MREFEEIN TV B Z LItk o<, #&
DA MVEIR] THB, ¥—UVDNHPUOEHNIEEX, EN—FET—FINF—TU0D
BEfOTHWIZE, TN ORFM LI E, F—YEBZ S T—F DR
ERILEONILY Vv ATH B EHRT S, F—VvRZTOBINCHOERIRESNS
M, EX—FREMHZIEHLELS ET555, 77— 7 DEREZICICE SN ICEEDS S
) —KHEHET B EMB, F¥—VDABOTT—F bHEENIZTEHOEN, EX— KR
RO H DA XJ7% “T haven’t been living. I was waiting to die” (35 43 41 #
~ 35453438 LB UEMMICITEIZR. T E I AE5Z 5,

26



[ZF—« b Ly i EA=FRI TS TR OFH GO

22 TEV—F7 T®RxXRY5F] (“Nepenthe”)

EA—REzEV—F1TEEShISy -V [Hlitk] TH2BV—Y (Soji) =
LHLTHEI XS FHITHZ D, 207y v 22 KB LEIETEI0I 250 AD
itk A h, HK (NEM B THIBX A2 7.2 AN) oFLRERXR VT
WS 5, FHERKICH I ZEE N DITEIAZ NS 2 DIFHS TH U L 7ol
rebe, HEhicy =V Thb, WKIBZHSDOIEERNY > 2 TH 5 EHPLTHS
O HRELL T 5,

EX— FOHKDIR T X b Z 3A R MK 7S EAMITHRO TEWERERF> Y X
DIFAEAFID BN, TD%RY —V D (KB THhsT7T— 5 IGh8EB T, HIiEZ
SDREN DD 572126 b 593, B IF—>. “He was always trying to be more
human. [---] all he ever really wanted to do was, like, have dreams and tell jokes
and, like, learn how to ballroom dance” (21 43 23 ¥~ 2143 38 ¥) TH -7 LFE S,
F=F DN TERENEIENTEY - R 10 DIREER B, HEFIZ, B2
EABEER STy =V EABICIESZ S ELTW kD [RB oF—sM»n
FECfiE S, ERERICEBOTARE Y V ZOBEFERS FE W DI DD
DHBHIEMIMNZ B,

COTEY— ROBBTEN— FTHxXRU T2 EBr 285 &y —vidjin
2 LA, AT KIENFEZ I EEMRA T 5, COBMmMIEHEWAARE
VATHBERB U ETHLOHEBRZEL I LN TE S EMRLTED, HUE
H—RNETF—FOMRERVEIIES, ChbTEY—F10 DR E 5,

23 TEV—F8 [EEDEKFK] (“Broken Pieces”)
EA—RNEY—VDEFET, BEHEREZT IR0 B AU EOFEbLER s IchEmi
5, EN—FRTF =Y DEHREMEN LTl A, V-V REELEGEZ 3HME

SOJI. And you loved him?

PICARD. Yes, in my way.

SOJI. Did he love you?

PICARD. Data’s capacity for expressing and processing emotions was
limited. I suppose we had that in common. [*-*] I hope he would
remember Jean-Luc Picard as someone who believed in him, who believed
in his potential, celebrated his successes, counseled him when he fell
short, helped him if he needed help, and if he didn’t need it, got out of his
own way. (20 43 12 ¥~ 21 43 53 #)

WEHSEIT v FaA FEABEV I ENABZ TR UREZE B, HONIEIZH
HEEXTOWBETNEEHSER GO LUBIAKELTRATWEIKEAS EEN—RIIME
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THEM, T BABEEI B S TOIMIIOOTRERENGERITREIR L, £
NI L. V=213 “Heloved you” (2243 06 #) EWIEMNIZEZ 5,

EH—=RNET—=IDPHNEESIESZ TV EZNBIIHICD, V—=UBKBOR
UM LB, HEIIEZEMN, EX—FBmBITHGEZK S Dk TR
Bl THET—7 EOHEIDHTRBODERLIEZ TS EIHITEDLDNS, C
OBHIFHEF I KD TEA—FETF—FOBREELGSOAE, TEV—FR10ICH
JAEESD 4356 ODIRBICE S EFZ 5,

241 BRI EV—F10 B8 (%% (“Etin Arcadia Ego, Part2”) ’

COZEY—=RIZEWNTINETOREMLEIRENE, 2h &z [7 X2 M
ZHIH LRSS, B DA WE Uk SIS N B RS 5,

EH— KB TF— Y DEEEES B LTV MNSF L5 TROERETT— AN
ZHIS &3, EA—REMBLBREB I 25V ADRBHEEILD S Z EI2KId 5,
ZNETOHMMPRKEN -2 EE, DRTHLSHE S TORANERDKEDIDEH — K
BIELC T B0, V=Yl bnT 7 )oY —428Ed s itk xé
LTHET 2, HEDAFIICHRRE LY I 2b—Y 3 vOPTTF—% EiRBoSE%:
T3, zOPTEH— NI

Before I had even grasped the nature of our predicament, you had
concelved and executed it. I was furious! [*-*] Among the many, many
things that I regretted was that I never told you...” (44 4} 53 ¥~ 46 43 23
)

EEVWEEL, it LT—F3SEEMM S, “That you loved me. Knowing
that you loved me forms a small but statistically significant part of my
memories.” (46 73 26 ¥~ 46 43 41 #) ETELEBEN S EH — NANDIFEAEED
5, CZTY—VODFHE “He loved [Picard]” M@ LicEbh b, KGO EBLE
IEERE IO FRITIR AN D - 72| EA— FiZ, NEM OKBETE A — Nicb 2t 5
FHERFVAT =DM LI 2 LICRD 2R U, BIEET — S IABh-7cl &
EHRMEL TN EXIRLMEA D0 NEM OKRETRERD & 5127 — 5 &N
DFERIZBRIE I NI EMBERINTNWAB DT, NEM %= JlIcflEHIE, EA—F&
T EDORFEEHRLZLETRBVE L, 202 R ABEWLITH L TEE%E
Fo T SRR L7c & LITLEIRZ R - 7D TRIENIES I Mo

VA7 RETEMBIIHEINADIE, T—57 D [SE] 2EH— NBFBIT5Y;
HIZBWTTH B, T FaA RiTk-ToO [FE] BMATERENET S ETH S
M, T EENERSHBELUTO XS ICHT 5,

I want to live, however briefly, knowing that my life is finite. Mortality
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gives meaning to human life, Captain. Peace, love, friendship. These are
precious. Because we know they cannot endure. (48 43 02 ¥~ 48 43 24 #)

CORFAOHD “‘we” FHEBEN—FEHFATLE D EMDbNS, EilkzHD
RLUICEA—NIZOHW2IZ %, “Blue Skies” 78 BGM & L TN b H, 7 —
T OEBAEYRELODOEA—FRIZ TFoR2bM] TELHAISNTO S —Hi. “We are
such stuff / As dreams are made on, and our little life / Is rounded with a sleep”
(IV.1.156-58) 211295 (523 44~ 534303 %), CoRGEIE. B4 EFE 18T
BRI B MHAZ 2O EFBRIZADO—AERZENE L, BB BOLTPNTHA LS K
LT 2R —ROEEENET 2HHTESN TS (IV.i.156-58) 'y TR0 THA
Mo 2 AR O—HAITIZERD D O, FHIPEDPRKENEELDIIKAITkRNE N E
HoTOBNHTT ] LS T—FOFELIDGTIHEFFAML TS, ZDOHFEFENE
ZAONBBETYIalb—YarvERELILPOIIBAA—UNEHT S, EH—
RESF2 T — 7 ZEBISREOTIIT, I 5ICEZOBHERMNED X 5 IZilA
FHEMO B ER S, ZOBHTE, T2 M 2o5lHEN “We” IZIFE
71— KMl bDARLTT—7EHEFNTED, T—F 3> THcdli DIz AR
ELTHRREZRTLEOSDHRMNIRE 5, £/, T — 7 BHET 58T “Blue
Skies” MM T 5 Z &ET, NEM M o ABEBIRETHROTW T -5 D [5t]
MINTREEZNZ S Z EEHIRMNF TS,

242 TEV—F10IZEIFS [FURRA M OXBLEEE

COYHEIZBNWT, Y2 A7 AETEMOHWON T ES ) STHEAINEE ) —
D208, AL 7y RAM B 200o—HOoHonFTh b, KiFadz
BMAZSNTED, THhICXDRERHREZOTE Y — FNIZHEZTL5 Ll N
50 COWEMN T RANMN oELogGmeRnizEsh, €TLTPICTED X
TR LIAIN, E0XHBHREEAR LTS, UTTEET 5,
IEY—R8ILBIFAEN—FEY—VEDEFERAIMNTH -7, 22 TRE
HN—RIZT = NDENRD > EHONIZENBE—FT, T—IN®EZL T h
EI3MRFYV =V EE s T, XSz, TEYV—F10 TREA—
RET—=FEHONDEND > E2ERT 2, [F] 20D IiF
MoRanzZ ETcEEEMNEHASINS, ZLT [T U2 M OLUTO&FE»S £
v hEBLOTREBELAEW D BN E bhE B,

ARIEL. Do you love me master? No?
PROSPERO. Dearly, my delicate Ariel. (IV.1.48-49)

WAL AR oISV ETr—T 4 F v NITRERLEIIOWT T AR o — EH#%
T59b, TT7VZIVRERZODEM AT 3, 3507 bOEELSNIETER
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5 BILSAERNDNIENhDXSITH S, Thiz L 7o 2R —3fERIZEZ 51T
L&D, WHEERT,

COBmIcWA o ARG —ETT ) TIVORHEIIRIED LI LD 525D
Do BELTIZT Y ZIVERENAIZA B E > TNAEN, THHIEE2BB0EEKE T D
ZRO—DNBRIERHONLTH B, =7 ) bR THhroRENTWAHEAE
WK BE, 7oARO—RBHSMNERZLYIT v 7 AWML SRAEMKR LI & &
HoaroE o) & 2Bl a8 5,

PROSPERO. If thou more murmur’st, I will rend an oak,
And peg thee in his knotty entrails till
Thou hast howled away twelve winters.

ARIEL. Pardon, master.
I will be correspondent to command, [---] (I.2.195-98)

7V IVEHEOLNEETOEBREEBIIRENENE DI, ToxRo—Zitb
B52Z1 0, AUNUBEDINTWS K) BEFHEIRN TS ERVWI, =7
U ZOUDRERITIHOZ 3 ICEINTEL I ERBETEHM L, ToxRa—I(C
“Then to the elements, / Be free, and fare thee well.” (V.1.321-22) & &1 S N7z,
—E b KENHTH, CORBTT Y TIVNEHNCHM OB T - 72 S I3MBR L
M, ZOBEFEOHEFNIT T B AR =B HIRET 2 B0 EE RN S LI
ERBOMBETLTVEDTHS, 7V TIUDBAVTERHIT20EFZTOHFIC
minbichbEBbns, fEmtROP TSR ShTZTY) BRI 5
LR S hisn,

ZD X BAFBNIZIZHB2EPSD [FAEFELTHE TN ?2ESOTTN? ] &
WO MWIRIEH S AT A LI ICEBbE 0, Zhictd 2H0BRENSIE T o
AR —MWEBIZZ TV TINEEI B TOELEHEARDIZL W, WEEETADM
KEBEEHDIZ200, H5LETHEEDLIBLON, BEAE I LEIFEHTIRE L,
ZLT, ABITEEWE BZEHEE) EABMEOMIZEIHD I 200 6KE TR
AN \ﬁ:ﬁ%fé‘f) 5o

F7>X_XZb] ® “Do you love me master? No?” & W9 &z 55 HEEH 1L,
PICTOEA—RET—FD [ 2#DSHP0E0 EHIEL, oNFENTEH
BREDEEEEZEZ DD TIRIELNIES D

3 iEER

[FoRZAPM] 2T —WTHhHNLIET, PICITED XS BRhREN b0 &
NIZIEAID [T XA ZQBEHIIEBL E, EA—-FNEF—FEFHIHITERZTND
Z7a2Ra—=,IT7 ) IINVIZBELZONTNWAEEZLL I EMAETH B, KiE
DD BITEHRBEDO H 2 280 Hor O FIZ B9 2 HSRFNR Z - 72 & 5 2 <ITH)
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ZRITEA— N Toz2Ro—, L EEICHAEDIRED SRL TIEL WL EBREET
BF—=IMITTIVINERDEZTHAH, LML, EXN—=FEF—FX PIC DLLHEIIZ
ABlET7 Y FaAf NEWIVEEBLZ, EOIIEEEZELS X -TVWE, 70X
ROE—EBBOEN—FR T OHOICEXLNS SRR T — 7 OEHkE
TEVIRKEF B,

¥, T ICEOBOEAN— RV v AOGRER DX IR > T0B I & TO
ROBEEFNT NS, ARIELTHATLY VADTF—5 %, Vv AELTHESET S
TABOEH — FAREABH T, ADENIHERL D TIZIHL L >TW 5, T
EY— RT3V —VofiBIck > TERRENTH N, TTTABEY VX
ORI, EBONBEBAIZH 2N EM I DENLNI ERFREN TN S,
PICERIEZEITHD YY) —X T, ABPERETEI Y —X U 2 ETRENKD D,
V=XV INHBENEZ ENFMESh TS, PICAKIZBIT3 Y —X v 1 OFLE
MFMETTARICINIIONTHE A EICHERH B I EIIHETEXH L, Lk
Ly TF o RZ2 M) EDBMAT BESNICERWZIThR TS &S T, diil
& D EZEZ 52 EENETHA D, Y2 A7 AETERDOGIHB LU H 5 —
HORBEFMEIZEID, EX—NET—7 ORI & O EEN ST THIES TS
HoTb, 1.2 TEKRUKIEXLPEMKILT 2 6D &0 D —Hild PIC TET —
FDOFEH R B, K] THhaLHiIclbh s,

Bt

1. https://paramount.jp/startrek-picard/ H. HEAEZEDOAX YA FTIE X
F—eblbw 7] EBD [ ] DBDO0T5B,

2. Burt, p.b%4.

3. https://en.wikipedia.org/wiki/Shakespeare and Star Trek (2022 & 11 H 1
H B %)

4. 2022411 A 1 HEE,

5. Shakespeare on Stage and off, p.237.

6. HIZ1E [Ta#E ] (“The Defector”) DEHEEEP TR T —F 08 TN U —Fiiit]
DIA M= VEHUTHWS, xu /5 LTEELEF+ 579 —bKA. T
Vrya— bORLDOHIKRN Y — 5 A RAICERE U TR LR E &S5
ZATWBAhiEaR55MTHS5 (Burt, p.60), T2, WL NGO [ HH]
(“Emergence”) HIEED TlE. T = DBKEP A A 7 ZHOTERDBD - Iokk
FTI7URAM]) O—HiZzlEid 5, HZ2IMSITEEL U 72 oh—17 % Bl T
LodThic T mzxxe =0, % oIHlfie 52 b - IR 245 T2 LE
T 58 TH S (Burt, p.632),

T. Kreitzer. P.27.

L Y—=X V103202041 H 23 Hy 785 <w b 75 X (Paramount+) THEUSEH
Mo ARHER M TY —X 2V 2FTKT,
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9. “Et in Arcadia Ego” BT EY—FKIBXP10DH 77 1 bbb, [TEHRAYD)
TIVAT 4 TICbEL BB BEFHET 5] EREns | 77 VAN,
WBR=V)o TOHTHA MV, FEAYOHENIIEZEZZET S5 EEZRTRLT
B, BEREMAHEZE I ARV 2252 5,

10, BERLET, TEYV—=F10DAEAE <1 7V« ¥ = 1K (Michael Chabon)
DA VIEL—5RBLEN [T U0RAMN] OFHEICHETIREEROIT S
ERTER DT,

11. Y247 RETERDOTIAIZ DO TIEBE k=S,

&M

g8
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