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TANS Y FIEENDNGHRY 2 —9 « LT1E. VA LX s VafRITKEULE
BAHZ, “ANOMEMICBZZ L ol Sinsi@Bv onbd, ARETIE. Va A ADBLTOD
FRFHM] (1903) ZBEFE L 72 1904 4F 11 HOFHAE Y LiF. 2 ONA % s 5
CEITEST, Va A RELTD/NRRE L TORADENEFNIS ENSESE &
AN ET 2, oI, AT TR LT oh b 2 DD - e O —FEIZHE
HU. ZOMRABL TUHD Y a4 RITE->T TR BED LS B E®EF-
TN hBET 5,

F—TI—FRITANTVELFE, VA LRV aAf X (James Joyce), Y a— e
LT (George Moore) TRBEM] (The Untilled Field)s T7 7)) +—X]
(Dubliners)

1. FU®IC

VALK VaA R (1892-1941) &V a—v « L7 (1852-1933) D%
RA VI =TIV AF 2TV T4ID0TE, CNETOZL OMESEAERSNT
Eleo TANT Y RicEEh, AN v 7 OHEE*ZIRNSE, ThziEitl, H
SIZZ 7 HFAINVOfEmAaR LU CHEZ#N 7 ADIEROMICZIZZ K Ol bnd 5
(McCarthy 99-100. &2 215, WA 71), T/, Va4 AOMENETH 5 8HmsE T

7 +—X] (Dubliners, 1914) 12id. L7 OEi#HE [RHH] (The Untilled Field,
1903) 75 OWEMKEFICHZI 65 &b hTng

YW Y aAd ZADLTITNT BRHlEBEERZAEIET 5 %0)71 - 720 1901 4RI
RELITy A [HEIEDOKRML] (“The Day of the Rabblement”) T3 A7 D [
A — 75— —X] (Esther Water, 1894) [ U =& 4] (Vain Fortune,
1891) OBhAINEE & i 2 — 4 Ty 2O AREIC O LTI [ZEfoRRE 3 -
e B EF cmn ] EFUV - T3 (Joyee, 1966, T1)o Z O FEAMi1Z [AR BT
K55 EISIEELLSAD, 1904 4 11 HIZHD R ¥ = 20— RIS T FHK
OHRTIE [F 572 EDTF /S ( “Damned stupid” )| (Letters I1 T1). & 5128
FEDOSHICEE UL BITHENLZTRKTRE TH0ENTF T ZA( “that silly,
wretched book” )] (LettersII 111) L EF THEREL T, —HD LT 1917 #1124
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TN F =] EHAKLEEZORME LT, [SEHF72E ] ("The Dead”) % & % FEREGT
Mid2bDD, VaA AN FEREELEREEREEMERICE RSB NIEA I
(Ellmann, 405) &5 iiER AT S,

COELIBZANOHVBAREREEFZODOABTHKRIELICWLDIEE, YV a a1 AN
1904 4F 11 H 19 HIZTERIZE T THW T TH 5,

I have read Moore’s ‘Untilled Field' in Tauchnitz. Damned stupid. (1) A
woman alluded to her husband in the confession-box as ‘Ned’. Ned thinks

&ec! (2) A lady who has been living for three years on the line between Bray

and Dublin is told by her husband that there is a meeting in Dublin at which

he must be present. She looks up the table to see the hours of the trains. This

on DW and WR where the trains go regularly: this after three years. Isn't it
rather stupid of Moore. (3) And the punctuation! (4) Madonna!

(Letters 11 ,71)

(LUTF. THREAUEZEITXRTHEHFICLS)

ETolRizck T, Va A REIOFEPTLTO [RHH] OMifiiz&E L T
B, IR EARNEERISOETAERBH D, T I ZAD/NGITHT B B
DENEHEHM RS Z EMTEX 3,

CITYa A AP LTOBEBILUTD4ETH 5,

(1) MU ERETRKE T 7 —ZA PR —L0D “Ned” EATOSE (FHEER1L)

20 FTVVIZ3ELES LENS, T UAROBKBEORELMBIHIZA > THEWN
& CT#RR2)

(3) AUHik: (punctuation) ORE CFHEEERS)

(4) Madonna Ma 253 ORI CFHEREB4)

ChZ2BRMNBIEGRERS LEbEREA. DEQ)D TRBH] © “The Wild
Goose” IZBHF 2 HHNICH 72 0D (3)D punctuation IEMERKIZH LD BEEEEZ
55, UL, (4)D Madonna 28, EMD EDERGEFE L T A ITHIRE LTy,
COFHITPET 2 REM L IMB F, 1983 FFITHEI NI/ N MY v T Aoy H—V —
(Patrick A. McCarthy) @ “The Moore-Joyce Nexus: An Irish Literary Comedy”
THA Ao HARTIE, FEWIsE (2012) &HFHE (2016) B [F 7V F—X] D
BIETZOFMMERY LIF T b, Lnl, AL &IT, ThoDETHETE
TEEBDWDERDF > 7o A RENTVR L, KFETIH. COFRICBITIEY a1 X
D LT EBARIZEEZ L, ADNHRE L TOEROENEFNT LBSET
WL, 5T, T4 “Madonna!” DIEAREZH SN 52 LITX > TVHRFD Y 5
A RITE ST TR HWED XS IWERERf > TOHINITONTEET 5,
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2. TRt OHRET

AEIZABHNC, 22T [RFH] OBETORFIC DO THHEICHALTEL,
DEiMREIZ. MUy —VETEMINIZAHK (FKIER T “The Wedding-Gown”
“Almsgiving” “The Clerk’ s Quest” &7 A/EMm) % 1903 FFICHFEIZHE Lcb DT
H5 (&3E 165 ; Frazer 160), FEREZFENT E1Z, 1903 FFfRICIE. T 71 v vy —
7 v 4 vt (T. Fisher Unwin) o ifiiiahicA FY ZXAFodDE b1 YD 5
ATV s eildsby 77 =yt (Tauchnitz) HHM L7c T — o v @S O FEHH
DIRDFAET B0 77T = v YU British Authors Series (Fiaf [ JEKR S E#EFE D)
ELTREHEINILEDT GEK—F. 1997, ). Va A ABTRKTER LTI X
M ZhizHic B,

DI Ty YRTIE, 4 F ) ZMUTHIE LTz “In the Clay” & “The
Way Back” I T3, EL50YEEE D R=— &0 S5 4 ER D OFXR %+
DAELTED, T T4 v ¥vr— T g VIRTIR, TUH60 AEN%EFIHE
RKBZICHEE L TE D, MHESERICHE - REFR/ S LS L L LTORERZHAIS
CENTE S, EIAM, FU 7=y VUPKEOMTIE. 20 fEMikF. £0b
DT “The Patchwork” « “The Wedding Feast”. “The Window” @ =fEMMIZ 5
nNTnhs, 7z, BHROMEFIZSEZEMLMA S, “Exiles” ¥ “Home Sickness” &
Wodo [HER] & TR %27 —< I LIERDRPICIERS T3, D5 w7
ZwVIRER LT 7 Z b, A UAED 1903 4EI2T A Y 7T JBY Ev a3y M (J.
B. Lippincott) 25 HREN T3, ZHIF19234FICTAVATI AT T4V 3
v (The Carra Edition) ] EWHMATHIRE NI Y 53—V « AT 2EOHOIEM
LRICbDTH B, £DH, 19141ty KD x< %l (Heinemann) » 56 %
7=y YR ERI U E . & 512, 26 4F1T “The Wild Goose” ZET L7
fRAs Iz B, £ UT19314RIT, T 74 v ¥ v —T > 1 YRR (1903 4E) ® “The

Clay” & “The Way Back” 4 &7z “Fugitives” MIBICEIE &N, e/
M EREE NI,
1 The Untilled Field ®&&ET
1908 4¢ 1908 4¢ 1926 -GS 1931 4EdiET
(Te Z7a4 v Ye—c|(FTTZwIR/J
T4 V) BeVUvwEray bi)
1 |In the Clay The Exile The Exile The Exile
2 | Some Parishioners |Home Sickness Home Sickness Home Sickness
3 | The Exile Some Parishioners |Some Parishioners |Some Parishioners
4 | Home Sickness Patchwork Patchwork Patchwork
5 | A Letter to Rome The Wedding Feast | The Wedding Feast | The Wedding Feast
6 |Julia Cahill’s Curse | The Window The Window The Window
7 % aPsftey—House in the | A Letter to Rome A Letter to Rome A Letter to Rome
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The Wedding-Gown

A Play-House in the

A Play-House in the

A Play-House in the

8 Waste Waste Waste

9 | The Clerk’s Quest |dJulia Cahill’s Curse |Julia Cahill’s Curse | Julia Cahill’s Curse
10 | Almsgiving The Wedding-Gown | The Wedding-Gown | The Wedding-Gown
11 | So On He Fares The Clerk’s Quest | The Clerk’s Quest | The Clerk’s Quest
12 | The Wild Goose Alms-giving Alms-giving Alms-giving

13 | The Way Back So On He Fares So On He Fares So On He Fares

14 The Wild Goose The Wild Goose The Wild Goose

15 Fugitives

3. EREDHEE

VUl ks BYETOBBEEAFHICENT, 9. FROEWOME —(1)

wEm

HHRETRET 7 —ZA %2 —LD “Ned” EFFATWL SN (“A woman alluded to
her husband in the confession-box as ‘Ned’ . Ned thinks &c!”) — IZ2WWTHEZ
TWERZ, Va A AN I TEKRLTOABIENIT “Wild Goose” TH B, Z DI
fld. Ry R e A=< F 4 EWVWITANT VY RADB AFVRA, T5VA, TAUA
EEDHE0IE, Vr—F VR NEBSTTANT U NITRD, ZITHEEXDORT
FEEZN S LY v EHE - THEIBT 20, 7MY v 7 0FMOLDRNTL v &
DFENIRE > TW L EWAHIYRFETH B, HHH. TV v 3EFTROEEREHHET
BHEED I ZEIE LT O AR AR L, 2 A2 rRIcEAT 5, Va4 ADRE
ZLTW30DIE, ZOEHEHADOYETIL U RE [y F] EFFATHNSETH %,

She went into the confessionals to confess her sins, and one of the sins
she was going to confess was her culpable negligence regarding the
application of her money. There were other sins. [*++** ]

"T cannot understand how your husband can be so unwise. I know very
little of him, but I did not think he was capable of making so grave a
mistake. The country is striving to unite itself, and we have been uniting,
and now that we have a united Ireland, or very nearly, it appears that Mr.
Carmady has come from America to divide us again. What can he gain by
these tactics? If he tells the clergy that the moment Home Rule is granted an
anti-religious party will rise up and drive them out of the country, he will
set them against Home Rule, and if the clergy are not in favour of Home
Rule who, I would ask Mr. Carmady, who will be in favour of it? And I will
ask you, my dear child, to ask him—1I suggest that you should ask him to
what quarter he looks for support.”

"Ned and I never talk politics; we used to, but that is a long time ago."

"He will only ruin himself. But I think you said you came to consult me
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about something."( “The Wild Goose” UF [Tauchnitz], 272-274)
(LAI'F. The Untilled Field 7> 5 O 51 Z. UF EMEGE L. 7 WIT/EmM %
[ TR D AP EGETE, RIS — IV ELT)

CZITRMEN DT S, OEDIER, Vaa R IOHAFIT Ned thinks iZ
24 % EBL (“Ned thinks &c”) £HAH 5 LI ITTHRTENTN S H, EBRIZIE,
ZOEIBRBBEZICORYZ5R NI ETH B, ZOHIIODVTRERI Yy H—Y—
T E 9, Ned thinks 12472 5 811X, “Ned and I never talk politics” TIlZ7E
W ERBRNTWS (102), L L, BEICEZILEE. ZIDBPSHHITEL 5D T,
THTOY a A ZADFRIFEY ERBITNETH S, TR, BEYa M ZARFZTDL)
HEEWNE LEDEA I, FRTR [ 7=y YTLTD TRHHM] 25 x5
LA Z 72 (“1 have read Moore’s ‘Untiled Field in Tauchnitz”)| Ei8XTE D
HATHOBRMNIFORBL TN EDRDD S, [#HY7SE%E (mot juste) ]
B D a A ANGEARIEN D O/INHOEBAZMEZ 5 L1805 &, Z JIZEMHE O
FIMNH - 2 a[REME G BETE RN A S, ZOHBIZT > TREBRT 3,

LIV EDORERB EMETT 7 — A MR —L0MlibN 2 ETH S, ZOEHAEIE.
FROHHENI LOHKTHY, AL DREIRY « H—<T 4 —& [0t
ATNOBEDT, COXINBT—AbHVH{AEELTLTAWHET A ELTESEA
9 (McCarthy 102), U7 L. Wakiizid, AR 3 EAHONEEZFHT 2 HBENH 0 |
HiEE LR OBRIZEA L INE TN S0 k. 2012, 55-56), L7zhi-
T F Yy IR IRFT e =T 14— ] EOIMPENFIEHBEDOH TIEFITA
HARIZEE L,

LUy STHICLT SO ZK /XS T, 1926 FFOHET TZ DK
EAERELBIEL TS,

And the thought sprang suddenly into her mind: Why not consult Father
Brennan? ‘He will be hearing confession on Saturday, she said. But she
could not wait till then and hurried forth right to his house.

‘Father Brennan, I could not wait till Saturday. I had to come to you
at once. I am not certain that what I am going to tell you is a sin, but I
consider it as part of my confession.’

“The Wild Goose” UF[1931]. 242-244
HLOMRTIE, =V Y 3ASOITENIFEOHEHIC YL EI DL bhoBnES

AN BEOHBREITITS DT, MDORIIT» THKT 5 L0 ) IRNITEBIES
nNTh3,
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4. BRIFRDRRE
RICFHRDOEIZOWTHEZTHAICW, UT, ZOBMAEY 7 7= v YREHKET
MRTHIHT %,

“T have come back to look for some paper,” he said. “It is very annoying.
I have lost half the day.” And he went on looking among his papers, and she
could see that he suspected nothing. “Do you know when is the next train?”

She looked out the train for him, and she could see that he suspected
nothing, and after he had found the papers he wanted they went into the
garden. (“The Wild Goose” UF [Tauchnitz], 276)

“T have come back to look for some paper,” he said. “It is very annoying. I
have lost half the day. Do you know when the next train is?”

She looked out the train for him, and after he had found the papers he
wanted they went into the garden. (“The Wild Goose” UF'[1931], 269)

VaA ZARBTFROPT, TV UMY T VICEAEBMEATOENRS, 570 ViTZD
B EDTHIZA > TORWDIRFEHRIIcEZ oK WEIEHTE, Zhid, VT UX
LT 2V a A RBOTRORMBIEAI LT Y RUM6FT T DAL —F A
TUAZZEEB LD 1013 HTHD, T OEMOBMEYKE (1902 4F), F
7257 SICEST AR DOAETEZE T ICH# T 513 EAEFBICHIRA TN > 722 &IiF
MULICHES L, = v A=Y —F. ZOMBIIOWT, HETRTHITHE Z b
WhpoleT U U DNIEMERHF 2R L LD E L2 L3, I BEBITHVHEET
FROWhEBRXTLT 2F#T5 (102),

COHME, *y FOWLO RITEMN I O HBGHEERE T L o8 L TL
Fofzicd, TNERIGHDPNEZDOTRBODERENBIETLEIATH S, L
TIZLTANIE, *v NOBE S BRI UVIRRETL 5 & ZICFFAI £ DR %1
Fhicz Ly OBOEED SNICREAHTI LI > 7cDTHAH, ZOMHIE, 77
= v VT “she could see that he suspected nothing” M O E XN T 5H
Ko bR TE S, LTRZOBROBGTIRT I OGmEREBEET S EER
Mo te, BAIEDORBEIZIE, MBI ) 7V R MELTOY a1 R &, HATER
LEEEIETAZIMN) =TT —ELTODLTOREDOENHIH I UH X il
IR,

5. mFEEICDNT

T — v —F LT OaEEN T (“sloppy”) | THB I EEFHDTHS (10D,
EBIZ1Z. TRBEL] DIRioFEMICS ZoEm3iEF IcEN T3, ROFIHIZ. T
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LEEm] oDy, FEE “a woman's life,— DX HITF v ¥ 2 DRHITH
VR EDT AMEFIE S A I NS,

My life has been essentially a woman’s life,— suppression of self and

monotonous duty, varied by heart-breaking misfortune. I married when I
was young; before I had even begun to think about life I found—But why
distress these hours with painful memories? (Vain Fortune, 287)

ROFNTaw v DRICDIT S Y vy 2 (FHEE T, KEEXORIIIHWo B,
N TRy — o4 =7 —X] THLHEIZAShZHETH %,

They were on their way to the station, and they walked some time without
speaking.

Then, speaking suddenly and gravely as if prompted by some deep
instinct, Ellen said: —

"But if you fail, Ned, you will be an outcast in Ireland, and if that

happens you will go away, and I shall never see you again."
(“The Wild Goose” UF [Tauchnitz], 282)

ROMER Y v v 208 TH S5 (FTHT). L L. BGEIMTIE Z o3&k
éﬂfb%o

“T know that Peter has been very good, that he has cared for me this long
while--. If he wishes to make me his wife— —
(“Some Parishoners” UF [Tauchnitz], 71)

DXL T OHFE I RKENBEETRTRIZEAEELEZEI N TNTHS v
Vo2 DFENHFITIE, MEFREm K- T3 CFEED,

So Mike had come back from King’s County, and had built himself a
house, had married—here were children for sure running about; while he,
Bryden, had gone to America, but he had comeback; perhaps he, too, would
build a house in Duncannon, and—

His reverie was suddenly interrupted by the carman.
(“Homesickness” UF'[1931], 34)

VUED XS, A7, AGed, FCy v v 2 ORI O b 51EKTH 5 2 &n
OMBEIEAS, UV rF o« Xxw b (Linda Bennet) 13, &7 O A 19 LR 75 P
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MORITHBETOEWAAEERE L, TIIWCZXIALYZANELTOY a1 2 EDMHES
G A% (289-90). FNRAIFHENS FHANDL I ENTE 5,

6. “Madonna!l” [ZDW\T

Ak U7z k912, 20 “Madonna!” (B9 2 ETHFZEIR LY 7c 618, YV a A X
DFRIIBI B LT OIPAEDEOTOFHELTCE Ty =V —TIZ, TODFED
R AR T B (101-102) Y a A RELTOMBRET AIVS Y RXELV R v ¥~
Z DB SHARN TS5 S T OFMEMEE L TiT 55, “Madonnal!” i
DT TR (2012, 55-56),

Z® “Madonna!” OREAFHU B72DITIE. TOEDTEEN SIED BLENDH 5
72595, OED % iz K1, Madonna ® & 3% (3. 1. a. As an Italian form of
address or title. Obs. b. An Italian lady. Obs. 2. a. An Italian designation of the
Virgin Mary; usually with the; occas. used vocatively. b. A picture or statue (esp.
Italian) of the Virgin Mary. & & %, [R#tHh) ONFICHS LEDLEIEE. 2

DFEFIL 2. b D A picture or statue (esp. [talian) of the Virgin Mary., 2% 0. [ 84
<) 7] EEZLZ0REYIEA,

TRH] ITBT, <V TEBENBE T 2WEE MEH O, & DI “The
Window” OHDZ 7 v K75 2IcHlibh e BROBEORHT, £50&21F “In
the Clay” O OB ) 7 TH %, “The Window” T3, HXDHZD
BED DT N E2T 2 KMENHGORHHEBY DIRWDORX TV F 7T X —F U X b
DERE< ) TICHGE L T BN — 2 EXT 2WEETH S, LipL. ZOWEED <
DT LT, Y a A ABFROP T, L7 OAFEEMHE U/ & 5 ITEREERF £ T
217 T (“And the punctuation!)). RO H A2 NIEFMEELZELZ L ERZEZIT L, —
7D “In the Clay” 3. X185 BB O BEZ M D S KIS M 72 REK D
ZDETIVELTIOROMEZ RS, ke X - FEFTNMICLTREZERKSES &0
IMFETH B, EThE.Vaf ZANELLSD< Y THITH LT “Madonna!” %1{# -
TeMFHMTH 5,

What he wanted her to do was to sit for the nude, and he could not help
trying to persuade her, though he did not believe for a moment that he
would succeed. He took her to the museum and he showed her the nude, and
told her how great ladies sat for painters in the old times. He prepared the
way very carefully, and when the bust was finished he told her suddenly that
he must go to a country where he could get models. He could see she was
disappointed at losing him, and he asked her if she would sit.
"You don't want a nude model for Our Blessed Lady. Do you?"
( “In the Clay” UF[1903], 15)
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WCLTAHANRIE, X—NITH LU TERKE 7% OFEORELRD 72O d L
NN, T T, HVIEMN "You don't want a nude model for Our Blessed Lady.
Do you?" (F#H) ERADBHICHDN->TEHDIF, YL LTEIED Y-
VaFr o3 TTh B, T OWEEN 1903 E®§7’77— v Y UABERIBR =T
ZHEMNZD LS BYEREDORINICH B Z LN IEAS, L, 2T TVED
DOREBHENE S, i Lick 1y 7=y YRIZZ D “In the Clay” ULk
INTWENL-T2DTH b, ETNIE, Vaf REENEEITRHAILDIES D I,

VaA RFMEESS 1904 FE 11 H 19 HfOFMKoh T, y9 7=y VRTH
72EEHENWTI S (“I have read Moore’s ‘Untiled Field’” in Tauchnitz.”)e ULin L. 72
MHEF->TL 190834FED T T4 v v— T VU g VIREBRATHRBOLENHET
52 ERTER, 1901 4RI RE Sz [HEEEOKHME | (Joyce, 1901, 71) TiX. Y =
A ZMLT ODIEMZEBRSEHR LTI E3HSNMTH S, F/ho, ORI 20—

21 ThioF&E AL (My Brother’s Keeper, 1958) OHIT, WD Y = 1 L X IT KRR
+/a+w7477U—TA7@$%m&ﬁ01mt&%01m5(u@o&?éa

S5, YaAd AN1903 FITHRE oA ) VFIIVIRET TIZY 7 ) VIFRICHEA
WA EEVWIRT TH S, 7, LTOITHRK—L vy 7 xZ]( Home
Sickness”) £V a4 2D [ 7Y v ] (“Eveline”) ®F 7 2 b OFLME (West 213)
MOEBEZRGA. 2T ) ] BITAYy Yaekr—5LRZAT v N Urish
Homestead) I N7z DN 190449 H 10 HTH A DT, ¥ a1 ADBKEIZHE -
T A0H) 29 7=y VREFITAN, LTD [h—LV v xR DOogBEEZ
J7o 2 EREHIZH DHEE D, SOMITDONT, A7) e 7 = 2 b (Michael
West) 3.9V a4 AMLT D[ R—LY v 7 x A% 1902 4ED [R—)beE—)V] (Paul
Mall) FRICREEINLBEBETRAZO TR LML EWI e ZRE L T3 (214),
%b\%®;7mk@ IHELNOHERREZIET 2D THNIE 1903 4ED T 7 1 v
Yy — e T U4 VNEST T VIRUICEATO AR O RET A LR TEAL
A9,

VaA AMFMOPTHAT [Fo 729 VIRl Lo THRFHIZER LTV 58
COAHREIDES, b L TR b THE-7coTHNIE, bIHbIFU 7
ZyYREVS KO FEEGLELRNETTHS, Leh->T. CORMBETY a1 RiF
TTICT e Ta4 v yr— T T4 VIDFEZR > TR ERETHIENTE S
7259, 51T, HRET “Ned thinks” £V EHDFEDLNTNE EY 34 AN
V—=LZM 7SIl Th, SOLIBTV—ABAVVFIVRITE I 7=y
2D T, COFHEFNCEEIL, Val ZAAGOEEMRELL T L b
BEZONBEDTRIBNIEAI e COTEMBEINAIIEILIHIOHEFY a1 X
)T EERIELELUTRBECE > 72 IDHBTH S, “AFIOHIIHIZF 22—V v
EIZESLN, TITHYTRTLTORNIVY v Y X7 —)VOREMNE L, BER—F1 @
B L ERE L, 2L BELENBOIFLIZ, K2y 7=y YiRETITA
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NiELTH R LTEIETTTIEIZRD D E D DR S, “Madonna!”
EVWAHRIENEEE T, »OTAHY YF VT “In the Clay” 23ATHIZE XD
BOHIRD SR RBEELELONDZDTH 5,

7. &pYIZ
BIT, VaA ZAM19204FIC P T ZATORFICELTEXZADY Z M2 T
fil AL 72U

*Moore, George, Celibates: Three Short Stories (London, 1895) (Letters, I1. T4-
75)
--—, Bvelyn Innes (London: T. Fisher Unwin, 1898)
Another copy (Leipzig: Tauchnitz, 1901)
----, Hail and Farewell: Ave, Salve, Vale (Leipzig: Tauchnitz, 1912, 1912,
1914). Each is stamped ‘J.J.
*----, The Lake (London: Heinemann,1905) (Letters, 1I. 129, 156, 162-3)
-—--, Lewis Seymour and Some Women (Paris: Louis Conard, 1917)
-—-, Memoirs of my Dead Life (Leipzig: Tauchnitz, 1906), Signed by George
Constantini, 1911.
----, Muslin (London: Heinemann, 1915) Stamped ‘J.J.
----, Sister Teresa (London: T. Fisher Unwin, n.d.)

-—-, Spring Days (Leipzig: Tauchnitz, 1912)

-—--, The Untilled Field (Leipzig: Tauchnitz, 1903) Stamped ‘J.J.” (Letters, II.

71, 111)

*.———, The Vain Fortune, new edition (London: Walter Scott, 1885) Signed

‘Jas. A. Joyce March 1901’ (Slocum and Cahoon , p.177) (Letters, I1. 74-75)
(Ellmann, 1972, 120)

ZZTxib=vid. M) XTSI LT, BARLHEEEDH 5 & DI
TATVR7 &I, TOWMEBZER /v ANTRLTHS, £, TIN5
bbb ElF, LTOERBOZEE< A F =R ERITETY a4 ZABHEZR > TH
LZHTHD (&, 20160 5o IS T2 RI— e T4 —F—X] ® [HB5HIED
HHJ (Confessions of a Young Man, 1888) -7z, 7V VEHRIZY 3 1 20
HEOWE S BEZ T IAEMPIRT TS HTh S, £ VAMD2FHIZH A1
TV e AR F, VaAABA L) TEICHRLED & L/MNTH 5 H,
“Evelyn Innes (London: T. Fisher Unwin, 1898) Another copy (Leipzig:
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