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! The woman from Mauritius, the only other woman on the boat, and mostly Indian, to look at,
cried.... She was a fervent Catholic with a French accent.... The Mauritian wept delicately into a
handkerchief. (pp. 94-95)
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WHOLESALE JAP SUICIDES GREET YANK LANDING
PROPAGANDA BLAMED

Apparently they were driven to their act by fear, planted skillfully by

Japanese authorities, that they would be mistreated by invading

American forces.
Washington Post,1945/04,/02
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It seems to me that I follow language as it makes its connections.
Language does create a reality that I had not at all planned on. There’s a
sense in which I follow language in the way a poet does, openly, and
without immediate concern about precise content, precise meaning. I have

a curious audiovisual sense of language. I now hear a rhythm in my head,
the beat and cadence of sentences, but I also see the letters as they take
shape on the page. (147; FHLAHID
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Nothing existed around him. There was only the noise in his head, the
mind in time.

When he died he would not end. The world would end. (6)
WDEDVIZBMEIAEL TWIED -7z, (PR KFRIO RN ITE S D I3kl
7213,

WHFEATH, MIIKDSKBNWIEAS, HABKDLE D, (12-13)
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He felt these things. He felt the pain.... He was here in his body, the
structure he wanted to dismiss in theory.... (48)

WENANAILI EEER LT, AZKLU I, (TR KREBAESGOHKT

Jicn e EEE TR B S TR T, (R BhidikE
KA LO, KM|AJFERL D ELTEZ - 72, (76)

CITy TV w7 4—AHALTOADIIREMTH - THIETIEE L, £ LTI
(& 2800 1TEBT 5, [BEGHAKR] OBHTdH 5,

Something else was happening. There was a shift, a break in space.
Again he wasn't sure what he was seeing only thirty yards away but
unreliable, delusional, where a man sat on the sidewalk with legs crossed,
trembling in a length of braided flame.
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He was close enough to see that the man wore glasses. There was a man
on fire.... (97)

When the wind blew, gusting suddenly, the flames dipped and flattened
but the man remained rigid, his face unobscured, and they saw his glasses
melt into his eyes.

The sound of moaning began to spread.... and his head was burning
independent of the body. There was a break in the flames.

His shirt was assumed, it was received spiritually into the air in the form
of shreds of smoky matter....

There were no chanting monks in ochre robes or nuns in dappled gray.

It seemed he’'d done this on his own....

Eric wanted to imagine the man’s pain, his choice, the abtsmal will he’d
had to summon. He tried to imagine him in bed. This morning staring
sideways at a wall, thinking his way toward the moment. Didhe have to go
to a store and buy a box of matches? He imagined a phone call to someone
far away, a mother or love. (98-99; F#EfHN)
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Even with the beatings and gassings, the jolt of explosives, even in the
assault on the investment bank, he thought there was something theatrical
about the protest, ingratiating, ... He thought Kinski was right when she
salid this was a market fantasy. There was a shadow of transaction
between the demonstrators and the state. The protest was a form of
systemic hygiene, purging and lubrication.... to the market culture’s
innovative brilliance, its ability to shape itself to its own flexible ends,
absorbing everything around it. (99)
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Now look. A man in flames.... What did this change? Everything, he
thought. Kinski had been wrong. The market was not total. It could not

claim this man or assimilate his act. Not such starkness and horror. This
was a thing outside its reach. (99-100; F#EASHD
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BXRBHGEO Y AT LATRESIITETEREND T &7,

Does he have to be a Buddhist to be taken seriously? He did a serious
thing. He took his life. Isn’t this what you have to do to show them that
you’'re serious?...[Kinski] would not look at him. (100; F#EAMD

FUZRF-RBIOHHTRET T OLANZY v 70H AR LS ELELDTE,
HEHHLYEFEOMILOBREB TH 3, £ LT, ZOBHETEZ S HIZES DIEAE G
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L1cDEEFEHITRL 5, BEHABIZL->TOA, Y v 7 OlEMIIHAWL YA >~
FI—ELEDTH b,

5. ¥EE

AFETIE, BEHE0S ABROFEIZEH L, WM THMAMNTH D ENS BHZ T
[EeG A% ] 22A UAESNZ,. BRMEO TS A%H] 2REHE L, fENIZAD
ohic G AR OBKEMPEEHAMA S EilH T,

HEREBRE RS « FU —oDfEmEHR - 720, o RBMEEICHERE (5L T
B, 20, HIEOZ VT 4 V7TV —a R EYEZL 0% T 5 &
BTERV, TV —oPHNEDIHH ITEEEZF 1N EI DDIAUFENTEED -
7oty WESCEMBHTITIZ I D 278 o foo 7212, BEA IR ABRD HiENH 2T,
B BRI E ) el — R odlsir o iR Ui, TaXeRY 2] 25t %
Tid. HIREDEAM TG A% E SB2Dh, EWHIEIAEHEDEZLZTH
Wihnotei, TAXERY ] OBEGHRD Y — v %A, NN FLHE G At |
EnHr EIAnS [FY] 2HHETIE Y 2K, 29 LTaAEHTNHE [T
ZERY 2] ICEBEHENBERUNOHERERELT 522 EMTE 5, MO
T, ZIhSLEEORES I B URE T 2 &N T,

k. BHITTH A MBIIARFEOLEE R SERGO B LTNTE
B U LTS 2170 TH 5, RBICEEE T REMEZ T 20 (i),
FoRFE LR GEROMIE) whb I hhd (BE) E0SHEMSKET O T,
AR TRFEHIEREGOTRGABRN EIZF LD o TE = BRNICKELS
KeBZEB LA, HIEOBREARITERHEOHNA, TV —ohbid
Wi OHBHEARN I, FFCEARTY v 71, BEHHZRE Y Z T LIZ0AEH
WOME—DTRERELTCOMBEEE TS,

ARETRTHCTFEMBTIENTE RN, "M O OHNEETY —oA
DBEIRTNEIZNWELZI TS, ZNRUED SBABIZHEIT L /31 1
VB ICEEBAEZI I THAIRBLE R, ISRXZIhSMOorOEBELZIT/T
HAHHWE, i AN VAR ED LI BREEIZED T Y —allfTZ D0k,
BUOMITEOD LD DD ERIE L THAI L, £9F 52 EI0L-T/AA o vEin~
D IRGRR I L T2 5 53, RSB O 8% FLo 3 BOSCER T icitTE o< Z
EMTEBLDTIEHEBA TS, TOHIFAHOFHEE L,

* RFGIEHART A V) A 3CFEE 36 M EEReE (2019424 H) ToOOAREL A
WCKIFIZBIEEZG LD TH 5,

CALBIERUBTICNZ O OB IS L2 RICBF 2 0 E0Hflidd -7 1V FIZBF2F 74 E S
FfDObDINEZEZ SN D,
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