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The Quotations and Performance of Henry V in Star Trek:
The Next Generation in Relation with Picard and Data the Android

SATO Yumi

20234 11 H 2 H3Z2 8

B8

PHAF—e by Z7lilB0LTT Y FoA FOF—F R AMICESL 2 EA2BiEL.
ZO—BRELTHRIZY 24 7 AETEMEH U 5, 40D RiIFATEY —F [T
#] OFH TR LG THB EHN— FHRFEH, TNV Y —FRft] 051 bbe—Ib
EHLU TS, ZOBMEIZ, HIZEONEZRHT2ICEEE LM, TEY — RotET
T35oB1IE, Yay b [NV —HI] o LEI N SR AMHEICEE L TRERT
5 EMAZFONE, FOHRT, FT—FREFATHEEH— ROSHELAWEMIT2Z
FANTWE DI TR, B0 EMEZEAN — NIZRBEIZEE LHFEEITH, =
EY—FfT IAYY) —Tift] BELONEDABST . F— 7 DBEMONEERD,
EA— RO EERTHD—REZTDI SN, S SRS E T 5BIc—H7
Ly THOOLNG, KX TRINSOHSRE fEMOMT 7 X MEEWSEH
BN OBET B,

F-U—FK:vxA7RET, BIE, RE25—HNVF +—, SF,
[(Ry—eblbywr] YY—X

1.1 THRY— bLw ] IZBEFET7F—9DAEE

[#HrA7—+< bL v 7] (The Next Generations UL F TNG ¥V —v emy T
N1 — (Gene Roddenbury) #fEf&fefED b LR LA SF Fo<ickir 5 ~>H
DY) —=XThHb, [RF—+ by J] &EROT—<EBUED SHEFHK, FH%E
T AHEH U 7o HER A DS T & 0 S MBS A LU, REB oSl 7wt R
TE5ENIEDT, ZhNiFEY ) —XT—HLTWS, TNG » 1987 b 5 1994 4F
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AT TT V=RV h s &0 ) RO B3, %P0 vV — X [TFHARME
¥ ] (The Original Series, UL'F TOS) % & > MUFITILMBD 2D dH - 7o Az KM L
TEBO, £/ TOSTLZHRTH > L FEBEHPLPTFHARZ S SIIZHRELZH LTV 5,
V) =X ED DT LB AYOEREIERIEN D 2 R, REEOM.LENENLT
%,

BIZIE TNGDEEANYD—AT v FuAf FOF—F 3T EELELTERHT S, 7—
FDAI=Z—7REIET v FeAf NEUTRABEVIZHMD & F ARITENEEILR
AHELTNBIETHD, ZDIDITTHMD A% ITkEA 752 xR, RFIZEKL
WSS DITEI A EM LD &9 5,

1.2 TNGIZBIFB 14 RET7TEF—%

ABIZIES BRBAAD—BRELTT - By 2 A 7 AETEMEH LU 5, TX
F—eblw 7] ¥)—=X (BT TOS® TNG) THEZEREHDO—DIT, Y2147 X
ETEMDPSDOTIHABZfTbNEENS EBH D, TNGIZBWTEGIHZDIZT
BENO—ANIZT v RaAf FOTF—F N5, WO ShDkEH U 28HIZ TNG
HToH 50, SRy =47 ZAETEME SFIZIY ANE T —20—f#l& LT
ERENBIENBOY—R Y 3HEI10/E TEmE] (“The Defector”) %5 .* 20D
Pk TNV Y —Ft] o4 Mle—ILEHUTHWE, DL TNGIZBWL
Ty 247 AETHERNDERNEZ N ETT—IDBHNDFHEER > TNWBE I &%
D, R LT BEENIZ DT Christopher (3L FD & 9 lcub~x 3,

[The] connection between humanity, emotions, and Shakespeare is most
often evoked in the assimilation narrative of Data, the android officer in The
Next Generation. [-*] Data’s quest to become human is one of the

fundamental narratives on which the series is built.?

Christopher (37— 7 WAMIZE S KB NI E3LEN INGITEB I A2 EELELED
— D THsERD B, M, [HKIZ “In virtually every instance of Data’s use of
Shakespeare as a tool to understand humanity, his apprehension of the text is
mediated by Captain Picard.” &, F— 7 OEFHRITHB AN EH — KT, 1A
VI =B AR LTOE I EBIRHL TV B,

EMIZT =Dy 24 7 RETEZRETHICHID EH— PR ERE 25 -
TWB I LR@EHTEL L, LML TERE] KL THERENTNE LT, T—
ZIZEA— FOREAMEAMEIIZIANEZ DI TR, HAORMENITT S &
EnEbib, ZAMWHET S5 bIZ, KoBBb-oT0E Y oA 7 RETEmET
EV—FHNOWEE, $H7bBHESICE->TO [BI52] EOMENERT 5 &5 il
MHBIEGENTH D, TR MEZTINI<EZ/RE I BTNV —AM] & TT
WE] EVHIEY = FORMIZIIBELMAEZOZHUEDSH 5 A5, O fEM
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BT 7 A MERH O, [NV —hit] DoDsIHBLXTZDT LV INESTT
bhaME R ITOH#ITICOREEEZ T 5,
VT, HEBESI TN EMEL2D, ZOHRTHOONS T 7 X MHWIRE
RICEDX S BEENZRILTOBE 00T 5,

1.3 [TivEl TELONSDE®E

[CmE] BEIERMIZEF2EBE A, BRSSP T PBEZ, £
TSNS BB E0S HEMNBEGm»SIEE 5, ERXIhiET—0+kn7 7 4
TEEE (HaTyF] EFEATHS) THROBHAMPERESR LD T
HbB, ZOHTHD EEITH O FHMT V¥ —T 54 X50BETLHBEHN—FK
(Picard) & [~V —hitt] oFHAHMO—A, Kt:v 4 )7 LX (Williams) &
LTEY T %, SFTHBEITOIDRIINIDOII BHHETIHE S L0
IR, fEFT AN RO Ty FTHERINCEDIEERYEZ DTS S,

HLOoNEDEF AV —HI]ORETH 27 Vv a— OO DHIR ANV Y —
MELICEREL T BELERTEETEIKITHE T4 VT LRERLY
(Bates) (3#&IITiE 3 K BICIRNT W%, £ 2127 — FCTHAZRR UB K72 R
ZLIcANVY =MD %, PR« T—EUVHTLOMTFEDAZIEOH SIZEFELMIT
bo B AE D < - THBRARHT 529 b, N2 ) —iF “I think the king is but a man,
asLam” (IV.i.97) &, b —ADARITH %O TEMNZFFIEZRM AR KA &
HmOIEY S, (ZZTEA— RO TT—F 2> TOAETIRENE,) Th
12 U AN A 5 “He may show what outward courage he will, but I believe, as
cold a night as 'tis, he could wish himself in Thames up to the neck.” (IV.1.107-
109 EESANLTRESRZEH T Y AR OTREMATEE AN —
13 “Methinks I could not die any place so contented as in the King's company, his
cause being just and his quarrel honourable.” IV.1.116-18) L¥EF D KT 1FE4 7S
DTHBILEDES TIRDOR SHRENL EFET S, ThITH LRIV ET 4T L
KA 75 Uy FFIC%# 13 “But if the cause be not good, the King himself hath
a heavy reckoning to make when all those legs and arms and heads chopped off
in a battle shall join together at the latter day and cry all, we died at such a
place.” (IV.1.123-2) ERFEMELK BT NEEOEMBIENS D ERLBEA D &G
T 5, FROWML I, UIMShBUELEHE VI EL LOIEERHON SR TN S
ZEIZEIDPMRE B, ZENITH LA Y =D “The king is not bound to answer the
particular endings of his soldiers, the father of his son, nor the master of his
servant.” (IV.i.141-42) T/ 502 RHE L T2 ERINS 2 B5ER LI
LIAT, EN—RDEENT T = OEENA E LI L7 lis 5, T—51FC
IThRuT v FEELT S, F0%T— %M plan to study the performances of
Olivier, Branagh, Shapiro, Kullnark” (02:20 ~ 02:24)° & %72 5 O I PO % 7=
9 &, E A — KT “Data, you're here to learn about the human condition, and
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there is no better way of doing that than by embracing Shakespeare.” (02:24 ~
02:35) & HFOFHMWEY 24 7 RETEMEBLUTARIZOWTESI ELER
WHEHE S, S TEMBICHETIERNBA - ETEN— FOFEIPHRI S h,
Ao Ty FRERIKT T 5,

OB [THE] KB TRATHREE LTESGICEOOHo—0F, 7—
FMARNGE S BN L TR EEZAXA T4 V=T ELTRALTHED TR
LA ETH D, PIZREHRAAL AB TR EBHAKZ T =708 [ EHEKE -
THREFRCAMICTERN] ERTEEE, ROUENIZ oW OHEE L TH A
9o Fly EN—FNTF—YDHBIZTA L P LD, BEOERMBAKD HIY S
BNTOB LI ITERL SN THIEPARTBEEEZ LD TS mb, EA— FAH
LBSRNY 9wl ¢« ZF 2T — "D EXBREY 24 7 AETHHEDO—~ATH B EEH-
TOBHEZICREVEFI D TH 1A, [LHFl £ FI<DELS
PRI T A LN, COBMOHMNO—HTH-7cLHITHERZ 5,

LML, RS<E2BIET 25 bz, [Ny ) —Hilt] KI5 REIOF—T=
YDA HT, FODBEBOFERPRIIHBRICE s TeiTbhTna Il &, BLU
zhon7Toy PEBHELTOWEZ EDBbhb, [N —hHt] OB L5IHIEa
AF 4V ) =T EOFEERIZLTWBEEEZOND, ARX TR, [Ta&l ©
EDOEHT NV —Nft] OBFHANE K. TIABZOLT Ly YERTHEh, £0
Bl GIHTH»EE51) FEEELURSTORTONREEZXIRTREN TS D
AT B, TOMWBT. T v RaA KOF— 5N DFEHDO—ER53 21 Uz & & Ty
FhT—FEEA—FNOREEZBLT, COgmME NI EEEBIULLS53N
TN REBET 5,

21 [CamEl & AU —HiE]

Edo &S5 BB THES [CoEl D7y M EHRBIZB~NSE, EA—FNzbiZ
RIS O v — b=V | EEAFELZCMEICEET 5, fickhid, B35
VAR ENF ST E R U TN MR L, 48 BRI #2116 U TR 4 %
CEEEFBLTHWAENS, Y= ML RBRHEENRE LT A LTHION TSR
145 VEEOBETH BID. EA— REBREN AL TREOLDLENS BVERR
WD BB E SN TN B EBIF L P HIHTH 2REX LY 7+ 3 5IC
THRO BN EMHERT 27DEDFIE, HOWMSPFEH I LITHE, EA— NcbE
T 2H, CHRERHSORGEGHN [Yruy 718 THEZEEZWMLL, T
WmUHREEATA MAERI SHOEIAISHICHFL TxBE Ah s h T,
KD FRHHNIRD) FRO DTS E LD LD & Lt LiEisd, ThEA -7
W—FHATRIVYT »F 3 FICHEE LHAT 2, Hihd RO EHMIhTHRE L
Ebhd, TITY vy 7B HSEZHRATOSHEBSHICHBOERESZ SN,
Lotz sn e fEs, EEBLTH ML I 25 ViFEEIIZ VY -7 5
A RFIHEINT IR E0, Wick T 5, Tk, HAL KK HEM &K -
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oY rvay 73 EKS TCOEEAHE L THHET 3,

—J5 I~V —=att] it s o775 0 Ro®ifEE LT sz EE2 R - 72/EMT
b, LTS BANY Y =R 75 Vv ZAFMNAESFITLED ERLT B, 2212
N7 5 0 ZOKRMMERZERIETON ) =D EIC ST > Tl EITE /L. AN
) —DEREERT 2DHBOTHEMET 5, TOHENVY —FT T v A LDHK
Geatho LD ERWTdT 5, N —RELABEEEL, BAOENETED A Pt

BALNT A, BIEDEL D bIcRERbOEKRIETG, TV v a— oMW EREZ
T VAREEA VT TV NEO RO RIFEENEZAD, B bIT@3ARICESH
bBINB, N BB ER > TR ELD &éﬁ%?%ﬂ\ﬁbui®ﬁ%$
fEoEI ZEMI N, EEOH VB ORE S 2B, 7 A3PREE D BT I 45 % Bl 1 H
ZRIFLUEREZEDIHRER, A V75V NEEITY v a— b TRBET 2, ZOFEEA
V) —RBRKD TS U RAFEMAERIEN B,

22 HBES
NS HERICEBEChEN S ENSE ANV —AM) 20Tl T—%
DOFE U mEsETEBLERGR ET ), Lorke 28 “The play does not serve as a
model for the entire episode, which would be an indicator of high intertextuality,
but the scene nevertheless introduces the main theme of the episode: that of
posing as someone else.” LTV EEBD, EEAMDO— ADBFEARE S - Tl
DB ERET 20, YOO HNERILETRBUIKDEENI ETH B, [NV
J—H] icBnTAYY — BT Yy a— FOEOWORIK, —ELics LT [(E
DBOEFTHB) PR T—EVHLOET] EMEDAEEHT, ZHBHMLIHLN
RETRL/BEEHET S, I—F AL hEREL7Cb2HEIT57.HTH 5
P50 AT OB & 3R O [EME ) TR A4 U T AREAVY —EDRBIOFIH
ERUCFEIEORFANKKICHIEBREN TS, T TS [ KFIFZIEL VLD THSITHIE
LTHAMERN] LI BEOAY Y —DFFEIIH L, AORLREEEELK
FITHHM B REBE 2RI T EERBICERGFHAICOHSNTH 5,
—HTCMZEIICBI38I 25 ADY vy 7 B YHIRESMHHBEHD Y — b —
IWHRERFED FTEEZFRONTOHDP O E/M > TR - 725 2 TIEHIEMIZ T 5,
ZOEIIT U THREFRSFEZEHSORKEEFAD ETHMN, EX—FzbDEH%
HONBOIOFRBETHATE AL, BRICAH EBBEEZWN LTS, 2RITHVER
HUOHFHE LT cEW I BERY SNITE - fotcd, & SITARRZIIBIT@EN N
5, BIMWASHIZINIE, EX—FEV vy b o7 VHOBEEAED
WK 50, Thixy v oy 7 OBRIZ D05,

b9 =20l TNy —Tift] BRTRECZDH L SN &L P
WCHBEINTOIHEMPEEBIPEELEWEHSIZK A2LHTH 5, BEOLMH
FI—ay 0L IhORMEBDbESL, KYS5 LLRENTERD, 7— 5 O
mETIZON, CHEFB T T LD RS BVARBGIEEHOMTI D ESK TS
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5ECATHRENTEI—BRICLTHAE S, —ATXNVY 7+ 353, 209y —T7F
ARGHEELTEIPLRBOERO AN SRV LEbN S, LTSS
NTONIE L — & — 28 GEREEED S 5 3TN 2 NT SIHE LSV SHUT 5,
CORRIL U IF—TS5ARBICEEE 0T M, 7Y T VEO I m
127 VEOBREAMOGERIZE W N S,
INSOIFEEIREL TOBDE, AEMITIEE O PRSI BEEL, BEE
RIS N B TR, Vv 0 v 7 DIEKRTHNMMEEMPIEIET 20 &5 IpTH L,
B VTN D D 51 SRS EE B 2 ETH B,

23 [CHmEl OZ0ROERMAE [NV U —AE] LORIFI X ME

[C@E ] TB2EEHZ R T4 7Y ar e (fEho) BlELEOREE ES &
LA BN T— 7 OB OBEBKD > 1D TNV —Fifit] 2B 3450 h
THelF o b, TmAHBlodEREZF, EA—-FELEBITT Y v JITEDLDD
7 — % 1 “Captain, why should a king wish to pass as a commoner? If he is the
leader, should he not be leading?” (03:01 ~ 03:07) L& d 3, N ) —DBEHEHL T
Rt b 28 2A K LI EEFT0E WD, CORMIET—7I12&E-T
okt EDTHADH, THIZH L EAH— FiF “Listen to what Shakespeare is
telling you about the man, Data. A king who has a true feeling for his soldiers
would wish to share their fears with them on the eve of battle.” (03:08 ~ 03:18) &
fREAERF T 50 fEMOKBICBIT ANV ) —RIOBIZHTEIEE2nE LAK,
(Ffey [NV —Ht] ZHSBOALNOHEEHENESTZBL BB L L,
T =7 BH U mHr T2 0id [REbICREERB, # o &2 %Ik
THIELEEHUTHAH] ELERFBFVE O, NV —BHSDOHEC I I LELEEIC
HFHFORFLE LRI R ELOMUBHRBLES EHORD, T L TREEMN
Tt AT

The slave, a member of the country’s peace,

Enjoys it, but in gross brain little wot

What watch the king keeps to maintain the peace,
Whose hours the peasant best advantages. (IV.1.254-57)

L. BHRADEED S RNENREFEMPRBONEE F43 5, REBAMTH 5,
CORETREMEDEBLIE Y FROFEAN IR EN—RET—FITRELREINT
BOT ANV DA A—=VIZDONTAEBELZEZTOROEELN hdibi b,
WIZ T~y —hit] 2B 23 KRBfTbh 5 Dl 21 K% ICERSEDIGE 2 0
bl En S PE LS mohTtHh b,
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PICARD. How is the crew's spirit?

DATA. They are concerned, of course, Captain, but confident. Do you not see
that, sir?

PICARD. Data, unlike King Henry, it is not easy for me to disguise myself,
and walk among my troops. (20:05 ~ 20:13)

CORHEZDOBROBHITNL D2LDI EEARB LTS, T—F OREN, HET
FAR EMBIFEMBTHICHIREIE EZZ 2RO RAI EREL T 5 & T,
Thb, EAN—FBELELILELTORFARNOEAK Y ¥ —T 54 5N TIERK
DBHT 2 EREEBDOT, ANV ) —DITEZ EX— FAEMS 2 EIEAAETSH
5, LInU. T— 7 DITEIC BRI OIS TE 2, T—F3EN— FEANV Y —ITH
ZTHLATVWD, EN—FKBI7 V=T 2Z L3NV ) —hAIENnS T4 7Y 3
vEABEMRIIRIEI SR ETHD, FT—7 3Tk THREZHFHALES &F
ZTWBEFZ 5,

T BEHOEA - FOREEMAEF, HEANVY —OHUEERRT 5 —HT
HETHIERE bR DO, EH — KNid “the conscience-stricken captain, [-+] who
faces a decision which may lead the universe into full-scale war”"' & L THim.
Zhidtib LN BETEDOE I I “We must bear all” IV.1.205) & LAY
V=&ML TE, UL, EX—FEAYY —OHIZ, [ETH 20892 ITE
RICEIHEBTEROVNAEPNA TS ] EHRT ANV —DHEHADAKL ST, E
A—FROMHAIZE > THEES <, £DMAIIE “Now, if these men do not die well, it
will be a black matter for the king that led them to it.” (IV.1.131-32) TH 5, Zh
37— O TREBRI NS, TRELY 4V TLXDSDTHS, EA—FiF
BEELTZOEOMEHMN A VHICIH LW ZAITENT 5, T, HIZASOEIT
DWRELTY A VT LXDFEABRBEIDIZZEEAR LTS, EAX— NI
JIV—DABERL, BEXFEILAVL00 [Hs EBMiEr AT S, EX—F
DEMTED 2R E L TOA A — I DHERINITEE 5,

KB NV —fift] ~\OFEMBAELNEDIEF, BT VEHIIRVT >+ 35
NDRAEZLRSONERRICHT A5 TH S, v 27 VEHESERL Y I —TF4
R G ISHRAHIAFITR A UIc 2 EA#EH LR R 28 2 8, EA — FNIZLTF D & 5 1Tl 9,

TOMALAK. I urge you, Captain Picard, surrender. Consider the men and
women you would lead into a lost cause.

PICARD. If the cause is just and honourable, they are prepared to give their
lives. Are you prepared to die today, Tomalak? (41:47 ~ 42:09)

EA—FR TRbh 7 RFE] ITEINHADLIIT TREVIELS THEDHSL LD
nold] ERTE, ChEWSAIT FIFHETIAINIAN Y Y —DHGE “[the
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king’s] cause being just and his quarrel honourable” ZJCIC/ES NI D TH %,
EA— R0kt INvY) —hitt] 2BEZHRICF AL, BlhoRiEE T
VoD UTHBT 7 A MNEED, ENEMARBHICHIT S ET, WREINED &
BBRLIEVWENIHASBDERAEXELTVA P ZDF 7 X MIRE TN
H LR AER IR OB X 2RO o IS RS i e 0 5, THIFE I
LAV TH O, HENSFAL I LA, BHELTI/NV—DRFE2 ROl > 726 &
IMEEA—RITREL, ITHE2RHAELS L4277 ORMEIIEHTH 5,
Fh, KREBEOKDI VY —T5AXDIINV—DmBkbh b5 0, FNTHH
53 EANEODOTHEI ST ZRIENTETEY b7 2BdIb LB EN
INERERIZOFEDL S OBEMN R SN B, FHETH R EABIT LT TRFEIFIEL
WO THSEREIEL THANMIEEN] EEFEIANVY —DHFEANH -7, EX— N
COBRFAOEEE I INV—ITEEINZI, WS N =D XHID) BIENTETHS
EAET S, BT 7 A MEBLTEN—RETZINV—ELDOHAKMEREINS, T
MO OB3FTHR LTI S VAHEAITBANE D E 0 ) BEEFBREK
FHZKET 3. 7V va—MIBIFAEIANVY —DHEET 7 XA OIS Z & &k
ThH5."

24 —{ERODOBTY X b

(@] WAy Y —TFifk] Eol7 7 X MMEARERESETHR-THE I &I
CNETERLILEBYTHD, EN—FREANVY —EDOMHEWEIIFIZO S ERNS
HEPODITRICNTVBE I EEIDDNR B, RRICEAT— FBEANTT 7 X M,
EH— MY 247 ZETICEBNENZIFTIEEL, Y247 ZAETERED S -
THRHERWAT -7 LML TSR TEHELEEA S, T oA Fhq v
72 NOFEREZHE U 28I —RERT, [Cad] OFHTIEMREHI LD
ThHotehb LhiZnn, WaEMEMT 25 BICEA— Rl T 7 2 N 24
THEES5Z, EMHRTORBEAERIRT 52X >hIF &R > T3,

PTANF v —ERENE Y v VIVIZIET B 7 4 7 ¥ a v NEL SN % b i Bl
TESN 284, BHho EOBERAEROMIT L, FE TV UT 5 0ERESHET
Hb, HEHFIZHETHL, HHERICHELUTHWEELEZ) TERBRWELVWBETHA
Io fEMO—ETH D T oy b EBEA T EEREOEIAZR D U TN 5 &
WO TN [EHE ] P hEsE52TE0, M7 7 X MEoEIhflEis > T &
BA51A9,

BB, COEMDOAHAEIZT AV ATHEr R R « 77 F—D [N ) —Fft] 2k
Brx/c WS HEFENZIDO NI TDREMEZVIED EEARICLII EEFBEETER
Vo Z OB AL HIER X, TOREE D EIC ETIY R GmEEE L,
JFAENDERIZATNIZTH A S, ZOEEMT 7 A MERS S 2T &
ERBED, THIZOOWTREBEHOHFEE Lic,
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A3 202349 H3 H, R ULFEEZFH AL BIRETIT -7 RE [THA T —
P w27l 2833 247 ZETESOSIH—T v Naf FoTF—%& [NV
)—hit] L& ARBICHESLIVEE LD TH S,

FHEZIXY— Ly 7] ALY 4 b %S MW, https://paramount.jp/
startrek/ (2023 4 10 A 28 HRE)

b9 —2RF Y- TITEYV—F230 [HE] ("Emergence”) TH 53, HEET
T=FR 7 URAM OF o ARTD—%2HU %,

Shakespeare on Stage and off, p.234.

Shakespeare on Stage and off, p.235.

UTREEOGFEZRIGIZHy PLTHO ANV —ERTEOETFHEOEK LT -
T 5, BEihid & ®51H 13 Shakespeare in Production ¥ YV — XD Henry V D%,
BB XOITTEL, £DMOBRHIZSB LM ERHNTIT S,

[CmE ] BN 7zDiE 19904E1 H1 HTH AW, FiEETr R X « 75 F—
EHOWE [NV —hit] BEEEENATH ., TOIEEFZZLE, 2TOHR
SHTEREINTOBHHED 5 B, Shapiro B & U Kullnark 1 &K R DLE7%ED
AN EBbh s,

IO, 027 ADBRHIZOVWTEN— FEBLXULE/ALLOMTRIEN S
N3, B ETRBEBEZFED T, ML DT 5 X ERIT 5 &0 D FFENEE
5N 5,

DATA. Commander, that would not be an atypical Romulan ploy. In their
long history of war, the Romulans have rarely attacked first. They prefer to
test their enemy's resolve.

RIKER. I think [Jarok]'s a plant to draw us into the Neutral Zone. Then
we'll look like the aggressors.

PICARD. And the Romulans would have a legitimate excuse for responding
in force. (10:31 ~ 10:50 )

Lorke, p.42.

But freshly looks and overbears attaint

With cheerful semblance and sweet majesty,

That every wretch, pining and pale before,

Beholding him, plucks comfort from his looks. (IV.opening.38-41)

Flh NV —Hit] 05T UAEABHIERICE > TR, fEMDEH—D
O G IIEHOERETHE LKL oNITHAH, NV —FA] iz
TR AV —=DBEALTOHRERZENT F 2 2D 231 Th 5 EHAT 5,
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WoDHEITINBBEAN LY =3, BWOLEFHODERTHOAATLH L EALL
TV RHEF I BIZRY Z2RKT, [CME] TBOTE, Yvyoy 7 8IS
XAFENE, WOMHBREREZD I 25 VORSEICEE N, BONERTER
DERING, HEMITEHERAICEKFEZR I 20005 E L TR
LIt HEEABENE VT HOESTHREICHH SN E D 3ET 5,

11. Smith, p.179.

12 ZWb= I 7B BERY 247 AETERZEAIS BRI, CORSEHB LT
LELTELZ B,

13. WM& ORBICEMT 7 2 MVEEFHAMS 2 ERIARETIR L, ZOHR
TR ZET S ER3TERPEIEEDNE D s 7ebiF TR, AV
Jy—hft] B0 T, 7Y a— PO ORITDE TEEAWIIDIZONA
V7S Y REICHRENH I EEONT LS, [EHF] LB TE Yy vy 2 M0
AR CHENC Y H ERES NS EEMEZRF AV HEL>TLEL, HEXE
RELSBEBRELA B o7, Vv y 73NV —RIBRICIEARZ S > THEL I
EREIELLD, ZOFRREIANV) —DEAH LD EIMBHTH 5,

SEXW

HEE - PR
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