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Preludes fur tous les Tons dun:\‘ differens mouvemens, el differens caraeres
pour la FliteTraverfiere, la Flite-a-bee, le Hauthois, &ce.
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(224 4 ] Georg Friedrich Hindel Sonata c-dur HWV365™%°
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Air
Orchestral Suite No. 3 D-dur BWV 1068
Johann Sebastian Bach
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[GE#1 5] J.S.Bach: Orchestral suite No.3 D-Dur BWV1068 Air
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Partita BWV 1013

AllL q Johann Sebastian Bach

(3% 6 ] J.S.Bach Partita BWV1013 Allemande
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CASTOR ET POLLUX
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B RAMEAU
N° 63 (1683-1764)
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35 7] Jean-Philippe Rameau(M.Mule),Castor et Pollux(Passepied) ™ °
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