R FAERE AL G
#5345 2017.12. 8TH~ 9H

BSACEIEE L Z 71 3

—E— 1 ¥ v ATHUER M) —

/N BOGE

MURAKAMI:A Cross - Cultural Reading Text
— A Reading of “Firefly” in Mauritius—

Rie KOIKE
20174 9 H 8 H 328

Abstract

This is a trial research, which may also be used for understanding how the
university students in Mauritius read and observe stories by Haruki
MURAKAMI as a global writer. Murakami has been translated into many
languages and read widely in the world, and he is one of the most popular
writers in Japan. In his interview, he has shared his standing point as the
followings: I would like to write about Japan and pursue the Japanese identity.
We Japanese often ask “do you like Murakami or not? I would like to ask the

university students in Mauritius the same question after reading a short story,
Firefly.
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Participant Information Sheet
I would like to invite you to take part in my preliminary research on Japanese

Contemporary Literatures in Mauritius.

Title of Project: A Reading of Murakami’s Short Story, Firefly, in Mauritius
The purpose of the study: Murakami has been translated into many languages
and read widely in the world, and he is, of course, one of the most popular writers

in Japan. In his interview, he has shared his standing point as the followings: I

would like to write about Japan and pursue the Japanese identity. My first reading
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of Murakami was one of his short stories; even though its stage 1s set in Japan, I
did not feel any Japan-ness or Japanese-ness in his writing.

We Japanese often ask “do you like Murakami or not? I would like to ask the
same question: do you LIKE Murakami or not? Why? Why not? In your class you
have read his latest novel. This time I would like you to read a short story, Firefly,
which has been evolved and expanded into Norwegian Woods. The novel started
Asian Countries, starting from Taiwan, on his popularity. In Asian Countries,
especially in Taiwan, Korea and China, Murakami is not just a writer but he is
CULTURE itself. There is even a phrase, “great/extreme Murakami” and there
are cafes named after his novels. Why do you think he is accepted in those countries
even though they are politically against Japan. My current paper investigates a
special meaning represented by “firefly”:

1. Do you like Murakami or not? Why? Why not?

2. Why do you think he is accepted especially in Asian countries?

3. What led the narrator’s friend to death?

4. What will be happening to a girl suddenly disappeared.

My research aims to understand how you feel/read Murakami without any
theoretical reference. The research may be used for journal articles and conference
presentations as well as the lectures and seminars I am in charge of. You have

been invited because you have studied Murakami.

Protecting your data and identity: Your response to the following questions will
be handled with utmost confidentiality. Please note that if your data is used, it
will not identify you in any way or by any means.

The most memorable stories of this collection stand at the two poles of Murakami’s
talents. “Firefly” is a love story, or a story of love that isn’t. This heartbreaker,
played more or less straight, will grace anthologies, and it deserves the pages.
“Hotaru” (“Firefly”) is typical of Murakami -- a story that leads on to an
indistinguishable end. The story tells of a juvenile romance between two who
grieve over the suicide of their friend and lover. At the close of the story, the girl
has left to convalesce in a country sanatorium, while the boy climbs the water
tower and lets free a firefly that another boarder had caught for them. The
symbolism, the triste, the meandering of inner feelings, all engulf the reader with

such intensity that you feel lost, worn, spent after just these 40 odd pages.
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Complexity in Simplicity,; simple English encourages one to focus on the
content

Mundane life experiences; everydayness, recurrent themes

A very post-modernist way of writing

Imagination, mysteries but still realities

An idiosyncratic approach with subtle and multiple layers

Open the readers’ own way of interpretation
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Western culture way of looking and analyzing things, unity,
Everyday life situations,

A large extent the notion of oneness and universality
Standing against the WWII aggression
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Q3: firefly D &% ?

A sort of hope in the life of the narrator; a new path of light

Symbolizes the ephemerality of life,

The girl, leaving a temporary trail behind; Man is helpless in front of love
The symbol of the end—the end of their relationship

The luck of realism

As a mentor, there is no light without darkness
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Hiding a great pain, issues, problems, unknown darkness
Rather ponder on death and its definition

Desire for freedom; fail to grasp realities
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out of cowardice and weakness

The eternal triangle?

Q5:H =T LY ROAHKIZ?

Move on her life; go her own way; find her way out

The will to live; the essence of life;

Positive or Negative end.

Stay in a static timeframe

Just like a firefly, she will undergo her struggle to live on
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